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Preface 


This  book  is  an  endeavour  to  present  the  origin,  history 
and  the  development  of  those  ancient  Indian  cities  which  have 
not  only  been  a  witness  to  the  divine  drama  but  have  also 
progressively  contributed  to  the  evolution  of  Indian  mind, 
character,  personality  and  thinking.  Just  as  we  cannot 
understand  the  Greek  without  their  myths,  we  cannot 
understand  India  without  her  mythology.  This  book  tries  to 
present  the  evocative  and  hallowed  stories  of  the  cities  like 
Kausambi,  Indraprastha,  Bhubaneshwar,  Avantipur,  Kashi, 
Tirupati,  Mathura  and  Ayodhya.  Besides,  legends  related  to 
Badri-Kedar  region  and  Shri  Shailam  Shrine  have  been  added 
in  this  work.  These  places,  though  may  not  be  defined  as  cities, 
nevertheless,  possess  the  same  aura  and  pulsating  divinity 
which  have  greatly  influenced  the  Indian  mind.  Their 
evocative  serenity  has  been  the  tempting  reason  for  their 
inclusion  in  this  book. 

With  the  passage  of  time,  the  origin  and  true  shape  of  the 
cities  have  altered  and  their  topography  together  got  wrapped 
up  in  the  multiple  layers  of  earth.  To  know  the  correct  position, 
it  is  essential  to  probe  and  research  to  find  out  when,  where 
and  why  these  cities  and  surroundings  originated.  The  outcome 
of  such  a  research,  though  time-consuming  and  demanding, 
is  immensely  rewarding  as  well. 

The  list  of  such  places  is  long  because  India  has  been  a  country 
where  highly  evolved  sages  explored  and  discovered  the  cardinal 
truth  and  basic  purpose  of  human  life.  In  the  process  of  the  highest 
quest  of  life,  the  attributes  of  nature  and  the  contribution  of  physical 
surroundings  significantly  assumed  an  important  place.  The  spot. 


the  area  or  the  surroundings  where  a  cardinal  principle,  a  truth  or 
a  law  of  nature  was  discovered,  perceived  and  internalized, 
spontaneously  acquired  a  place  of  prominence  and  the  cities  were 
founded  and  developed. 

The  places  with  such  supreme  purpose  certainly  need  to 
be  remembered  and  preserved  for  posterity.  The  cardinal 
principles  symbolized  by  these  places  found  expression  in 
our  religious  and  mythological  texts,  as  also  in  folk  literature. 
This  evocative,  sublime  as  well  as  pragmatic  knowledge 
makes  us  aware  of  the  eternal  cycle — the  old  yielding  place 
to  the  new. 

We  perceive  cities  and  human  habitations  turning  ancient 
and  some  mingling  in  dust.  While  some  of  these,  either  wholly 
or  partly,  maintain  their  identity,  making  it  easier  to  explore 
and  locate.  The  old  cities  which  got  buried  under  the  deep 
folds  of  earth  often  have  a  distinctive  feature  as  very  often 
new  habitations  crop  up  on  the  same  ground. 

Only  change  is  eternal.  The  cities  and  kingdoms  which 
had  once  enjoyed  glorious  days  are  reduced  to  the  state  of 
mere  dusty  villages  and  cry  for  identification  and  exploration. 
That  is  the  moment  when  the  science  of  archaeology  comes 
to  the  rescue.  Well-known  archeologist  Alfred  Cunningham 
conducted  various  excavations  and  contributed  in  a  major  way 
in  exploring  many  significant  mythological  sites  and  cities. 

Out  of  the  long  list  of  such  places  in  Indian  mythology,  only  a 
few  have  become  totally  extinct  without  having  left  any  visible 
trace  behind.  Most  of  such  places  have  left  permanent  imprint  on 
the  sands  of  time.  Some  of  such  lost  sites  were  retrieved  by 
archaeologists.  These  mythological  places  vibrate  with  serene 
beatitude  and  spiritually.  The  pure  and  peaceful  surroundings  lead 


(vii) 


to  the  depth  of  meditation.  These  are  the  cities  that  derived  their 
strength  and  popularity  either  from  the  glory  of  the  kings  and  the 
kingdoms,  the  exquisite  planning  and  governance  or  from  the 
spiritual  factor  that  pervaded  and  sustained  the  region. 

With  such  a  focus,  we  certainly  need  to  think  explicitly  about 
such  sites  as  to  when,  where  and  why  they  originated  and 
developed.  The  result  of  ongoing  process  of  exploration  has  mostly 
been  a  success.  The  final  conclusion  arrived  is  that  the  cycle  of 
change  is  eternal. 

These  mythological  cities  occupy  our  psyche  not  for  their 
opulence  or  glory  but  mostly  for  the  divine  vibrations  which 
pulsate  and  keep  the  land  alive.  Besides  an  effort  has  been 
made  in  this  book  to  recapitulate  such  feelings  and  to  share 
with  the  readers  the  serene  beatitude  associated  with  such 
cities  and  surroundings. 
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KAUSAMBI 


Kausambi  is  a  city  which  makes  its  presence  felt  in  our 
scriptures  but  leaves  us  to  search  and  discover  its  traces 
in  the  vicinities  which  can  be  the  probable  locations  of  the 
city.  The  whereabouts  have  to  be  determined  according  to  the 
various  references  found  in  the  scriptures  like  the  Ramayana, 
Mahabharata  and  Jataka  texts. 

It  was  indeed  one  of  the  important  cities  of  the  past,  whose 
history  and  glory  differed  from  time  to  time,  but  like  many 
such  cities,  went  through  the  process  of  metamorphoses, 
making  the  task  of  identification  a  bit  difficult.  After  a  good 
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deal  of  research,  it  was  identified  with  a  place  called  Kosam  which 
is  near  the  city  of  Allahabad. 

\ 

Mahaparinibbana  Sutta  and  Mahasudassana  Sutta  of 
Digha  Nikaya  (a  Buddhist  text)  have  included  Kausambi  in 
the  six  main  cities  of  that  era.  These  are:  Champa,  Rajgriha, 
Shravasti,  Kausambi,  Saket  and  Varanasi.  The  earliest 
reference  of  the  city  is  found  in  Shatpath  Brahmana  (a  post- 
Vedic  text)  in  which  one  of  the  disciples  was  called 
Kaushambeya  (one  who  belonged  to  Kaushambi). 

These  are  different  versions  in  different  scriptures  about 
origin  of  the  city: 

1 .  According  to  the  Mahabharata,  one  of  the  Kuru  rulers 
called  Charuvasu  had  a  son  called  Kushamb,  who 
founded  this  city. 

2.  The  Ramayana  states  that  Kushamba  was  grandson  of 
Lord  Rama  (son  of  Kush)  who  founded  the  city. 

3 .  Another  version  says  that  when  river  Ganges,  swept  away 
the  area  of  Hastinapur,  the  kingdom  was  shifted  to 
Kausambi. 

4.  Buddhaghosa,  a  Buddhist  scholar,  has  mentioned  two 
other  stories  about  the  origin  of  this  city: 

i.  There  were  many  Koshamba  trees  which  were  cut 
to  level  the  grounds  for  the  founding  of  the  city 
Kaushambi.  This  sounds  quite  similar  to  the  legend 
of  the  Kasha  forest  being  cut  to  clear  the  ground  for 
founding  the  city  of  Kashi. 

ii .  The  other  legend  credits  it  to  a  sage  called  Kushamba 
who  had  his  ashram  at  that  place  and  hence  the  city 
aquired  that  name. 
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Both  these  Buddhist  versions  also  find  a  mention  in  the  Jaina 
texts  and  Saundaranand  epic  of  Asvaghosa. 

An  inscription  discovered  in  1921  in  Kosam  which  has 
been  identified  with  Kosambi,  mentions  a  prayer  for  the  well¬ 
being  of  the  gold- smiths  of  Kosambi.  That  is  one  evidence 
that  has  been  deduced  to  identify  the  seat  of  the  ancient  city 
of  Kosambi.  Another  stone  inscription  found  a  few  miles 
away  from  Kosam  mentioned  Koshambinagar  (at  Prabhos 
rock)  which  also  gives  the  same  indication  of  Kosambi  being 
identical  with  Kosam  and  was  in  close  vicinity  of  Prabhos 
which  is  now  known  as  Pabhosa  village.  Due  to  the 
progressively  deteriorating  economic  and  cultural  situation, 
both  the  cities  which  had  once  enjoyed  glorious  days  were 
reduced  to  small  villages. 

Noted  archaeologist,  Alfred  Cunningham  conducted 
various  excavations  and  tried  to  explore  many  significant 
mythological  sites.  According  to  him,  the  flourishing  city  of 
Kausambi  was  situated  on  the  banks  of  Yamuna  river.  It  was 
38  miles  away  from  Allahabad.  The  name  has  been  spelled 
as  ‘Kausambi’  in  Sanskrit,  while  in  Pali  texts,  it  has  been 
spelled  as  ‘Kosambi’. 

Though  there  are  numerous  accounts  of  the  origin  of  the 
city,  they  never  have  been  in  agreement  with  each  other.  But 
the  mention  of  this  name  in  great  epics,  in  Vedic  and  Buddhist 
texts  proves  its  historicity. 

Chinese  Buddhist  scholars.  Fa  Hsien  and  Hsuen  Tsang 
have  mentioned  Kausambi  in  their  travel  accounts.  According 
to  Fa  Hsien’s  description,  Kausambi  was  13  yojana  away  from 
Sarnath  (near  Varanasi).  Besides,  many  Puranas  trace 
chronology  of  the  kings  who  ruled  in  Kausambi. 
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As  mentioned  in  Shatpath  Brahmana,  Proti  Kausarubindi 
was  a  renowned  scholar  of  Upanishad  period.  Uddalaka  Aruni, 
a  devoted  studend  and  a  noted  teacher  of  yore,  belonged  to 
Kausambi.  This  reference  was  also  found  in  Gopath 
Brahmana,  though  the  name  is  spelt  slightly  differently  in 
that,  instead  of  ‘Proti’,  it  is  mentioned  as  ‘Predi’  Kausarabindi. 
Aruni ’s  father  Aruna  himself  had  acquired  great  knowledge 
and  wisdom  at  Madra  region  where  he  went  to  seek  higher 
instructions  from  his  teacher  Patanchala  Kapya.  Aruna  himself 
imparted  higher  learning  and  knowledge  to  his  pupils  amongst 
whom  were  great  scholars  like  Yagyavalkya  and  Kaushitaki. 

These  references  indicate  that  Kausambi  was  a 
distinguished  seat  of  learning,  like  Videha  under  king  Janaka, 
Panchala  under  king  Travahaha  Jaivali  (venerated  Panchala 
Parishad  developed  under  his  patronage),  Madra  (the  home 
of  philosopher  Patanchala  Kapya)  and  Kaikeya  in  further  north 
under  the  great  scholar  king  Asvapati.  These  used  to  be  the 
distinguished  assemblies  of  kings,  scholars  and  commoners. 

Kausambi  is  mentioned  in  the  Ramayana  which  says  that 
the  powerful  prince  of  Kausambi  constructed  this  city.  Matsya 
Purana  mentions  that  Kausambi  became  the  capital  of  Kurus 
after  Hastinapur  was  destroyed  in  floods. 

Famous  compilation  of  stories  in  Sanskrit-  Katha  Sarit 
Sagar  mentions  that  there  was  a  kingdom  called  Vatsa  in  the 
centre  of  which  was  a  city  called  Kausambi.  Besides  being  a 
noted  centre  of  learning,  Kausambi  found  a  mention  in 
grammatical  texts  of  Panini.  Patanjali’s  attention  also  seems 
to  have  been  focused  on  Kausambi  primarily  because  of  it 
being  an  important  trade  centre.  The  most  frequented  trade 
routes  of  Saket  and  Patliputra  had  Kausambi  and  Varanasi  on 
both  ends. 
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Early  Pali  texts  also  show  how  Kausambi  lay  on  the  main 
trade  routes  of  northern  India.  There  are  references  of  boats 
going  up  the  Ganga  to  a  place  called  Sahjati  (now  identified 
by  NN  Ghosh  as  Bhita)  and  up  the  Yamuna  to  Kausambi. 
These  references  have  been  coroborated  by  authoritative  Pali 
texts.  The  political  importance  of  Kausambi  continued  for  a 
long  time  even  after  king  Udayana,  a  contemporary  of  Buddha. 

Kausambi  has  been  an  important  place  in  Jain  texts  also. 
Two  inscriptions  found  at  Prabhosa  inform  that  a  group  of 
Jain  ascetics  lived  in  Kausambi  under  the  guidance  of 
Ashadhsen.  Two  Jain  statues  recovered  in  excavations  at 
Prabhosa  confirm  that  Jainism  had  taken  roots  and  was 
flourishing  in  Kausambi  even  before  Christian  era.  Hsuen 
Tsang  has  also  mentioned  that  many  Jain  ascetics  lived  in 
caves  in  Kausambi.  Besides,  it  was  also  the  birth  place  of  the 
sixth  Jain  Tirthankara  Padmaprabhu.  According  to  some 
mythological  accounts,  Padmaprabhu  was  bom  in  Prabhosa 
Pattan  and  mled  there  for  quite  some  time,  after  that  in  his 
spiritual  pursuits,  he  had  spent  his  time  in  strict  penance  in 
that  city.  A  Jain  text  called  Bhagwati  Sutra  also  mentions 
Kausambi. 

Hsuen  Tsang  and  Fa  Hsien  have  given  detailed 

3 

description  of  the  city  and  the  life  of  that  time.  According  to 
Hsuen  Tsang  who  visited  Kausambi  in  7*  century  AD,  the 
extent  of  the  kingdom  of  Kausambi  was  around  6000  Li  (a 
Chinese  unit  of  measurement  roughly  equal  to  1/1 0th  mile) 
and  the  extent  of  the  capital  was  30  Li.  The  climate  was  warm; 
the  crops  of  rice  and  sugarcane  were  good.  He  has  described 
ten  Buddhist  Sanghas  in  dilapidated  condition  which  indicated 
that  Budhism  was  on  its  decline  by  that  time. 
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At  a  little  distance  from  the  capital,  he  found  a  Buddhist 
monastery  which  he  said  was  60  feet  in  height.  This  monastery 
had  a  sandalwood  statue  of  Buddha  which  was  placed  on  a 
pedestal  and  was  decorated  and  studded  with  precious  gems. 
It  was  said  that  nobody  could  ever  move  the  glowing  image 
from  its  place.  He  has  also  mentioned  about  the  places  where 
Buddha  sat  or  walked  around  in  the  vicinity  of  100  yards. 

Fa  Hsien  Century  AD)  has  also  mentioned  the  existence 
of  monasteries.  Amongst  these,  the  ones  of  consequence  were 
the  garden  of  Ghositarama,  Kukutarama  and  Pravarikambvan. 
The  last  one  acquired  importance  as  Buddha  is  said  to  have  stayed 
there.  These  three  viharas  were  erected  by  three  wealthy 
businessmen  of  the  same  name.  There  is  mention  of  one  more 
vihara  called  Badrikarama  which  was  in  Kausambi,  and  Buddha 
is  said  to  have  stayed  there  too.  The  vihara  of  Ghositarama  was  in 
good  condition,  apparently  when  Fa  Hsien  visited  Kausambi.  These 
stmctures  were  destroyed  by  Hun  invaders  whose  ire  fell  equally 
on  Shaivite  temples  and  Buddhist  monasteries. 

According  to  Hsuen  Tsang,  the  Buddhist  monasteries  in 
Kausambi  at  the  time  of  his  visit  followed  Hinayana  stream 
of  Buddhism.  A  Buddhist  temple  existed  at  that  time  and  was 
within  the  Royal  Complex.  Hsuen  Tsang  has  also  mentioned 
about  the  house  of  a  wealthy  merchant  Ghositarama.  The 
position  of  the  house,  though  in  shambles,  was  still  traceable 
few  years  back  at  the  same  spot.  He  also  saw  a  temple  where 
a  ‘hair  and  a  nail  relic’  of  Buddha  were  found.  . 

The  monastery  of  Ghositarama  being  the  chief 
monastery  at  Kausambi  formed  a  sort  of  landmark.  To 
the  south-east  of  this  monastery  was  a  double-storied 
building.  Vasabandhu  is  said  to  have  resided  there  and 
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composed  his  Wei-Shi-rh-shi-lun,  a  treatise  of  Hinayana 
philosophy.  Vasubandhu  was  a  great  scholar  of 
Buddhism  and  his  book  was  said  to  be  the  Chinese  name 
for  Vidyamatra-Siddhisastra  -  which  is  an  exposition 
of  mind  and  matter.  Vasubandhu  was  a  native  of 
Gandhara  (in  north-west  of  India).  He  lived  in  Ayodhya 
under  the  patronage  of  its  king  Vikramaditya.  He  resided  in 
Kausambi  after  Samudragupta  had  won  it  over.  Asanga,  the 
elder  brother  of  Vasubandhu  was  also  a  great  scholar  and 
exponent  of  Mahayana.  He  too  came  to  live  in  Kausambi. 

A  conversation  between  Buddha  and  his  main  disciple 
Anand  recorded  in  Mahaparinibbana  Sutta  of  Digha  Nikaya 
further  confirms  the  importance  of  Kausambi.  When  Buddha 
expressed  his  wish  to  die,  Ananda  said  -  “Yet  not  the  exalted 

one  die  in  this  town  in  the  midst  of  the  jungle,  . for  Lord 

there  are  other  great  cities  such  as  Champa,  Rajagraha, 
Sravasti,  Saket,  Kausambi  and  Varanasi.”  Kausambi  then 
formed  a  part  of  the  six  great  cities. 

According  to  the  Mahabharata,  the  city  of  Kausambi 
owes  its  origin  to  a  Chedi  king  Uparicara-Vasu.  Later  on,  a 
king  of  the  Kuru  dynasty  conquered  this  kingdom.  He  had 
five  powerful  sons:  Brhadratha,  Pratyagraha,  Kusamba, 
Mabella  and  Yadu.  This  account  can  be  taken  as  inferential  and 
attributing  the  city  of  Kausambi  after  the  name  of  Kusamba. 

In  the  Ramayana,  there  is  another  reference  of  a  king 
called  Kusawaha.  He  had  four  sons,  amongst  whome  one  was 
named  Kusamba.  The  king  had  asked  his  sons  to  establish 
their  own  kingdoms.  Kusamba  founded  Kausambi. 

Buddha  visited  Kausambi  at  least  twice — once  in  521 
BC  and  the  second  time  in  5 18  BC.  During  both  these  visits  it 
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was  king  Udayana’s  reign.  The  date  of  king  Udayana’s  accession 
to  the  throne  has  been  determined  to  be  544  BC.  He  married  the 
charming  Vasavadutta,  the  princess  of  Avanti.  It  was  said  to  be  a 
love  marriage. 

After  Udayana,  the  names  of  four  other  kings  have  been 
mentioned.  These  are:  Vahinara,  Dandapani,  Niraimitra  and 
Ksemaka. 

According  to  Pali  texts,  Bodhi,  the  only  son  of  Udayana 
succeeded  him.  Cunningham  found  coins  at  Kosam,  which 
was  the  site  of  this  city  during  the  second  century  BC.  Three 
of  these  copper  coins  are  at  Kolkata  museum.  One  of  the  coins 
bears  the  name  Bhasatimitra.  This  numismatic  evidence  was 
corroborated  by  the  inscription  found  at  Prabhos  cave. 

It  was  Alfred  Cunnigham  whose  extensive  researches 
leading  to  excavations  put  Kausambi  on  par  with  other  ancient 
cities  of  India.  During  the  excavations  carried  out  by  the 
Archaeological  Survey  of  India  in  1951-56,  Ghositarama 
vihara  was  discovered.  This  vihar  had  baked  bricks,  walls 
and  there  are  evidences  of  a  big  stupa  at  the  centre.  The 
structure  is  believed  to  be  of  5th  century  BC  and  it  was  one 
of  the  oldest  viharas  of  India.  200  coins  were  found  at  one 
site  of  Kausambi  mostly  in  Gardhava  village  and  inside  the 
ramparts.  Most  of  them  have  a  figure  of  an  elf  on  one  side 
and  Meru  Parvat  (the  Mem  mountain)  with  crescent  moon  on 
the  other.  Statues,  coins,  inscriptions  and  a  large  number  of 
earthen  wares  were  found  from  the  site.  Some  of  the  stone 
statues  found  were  good  specimens  of  sculpture. 

The  ruins  were  scattered  all  around  the  vast  area  of  6.45 
kilometer.  One  part  of  this  area  is  very  well  protected  by  the 
strong  security  walls  of  the  ancient  fort.  Yamuna  river  formed 
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a  semi-circular  moat  around  the  bastions  and  the  ramparts 
were  unearthed  there.  The  expanse  covered  by  these  walls 
was  of  four  miles.  The  height  of  the  rampart  is  about  35  feet 
and  the  bastions  are  about  70  feet  high.  According  to  the 
norms  of  fortification  of  those  days,  there  were  gates  on  east, 
west  and  north.  The  remains  of  southern  gate  were  totally 
swept  away  by  Yamuna.  Besides  the  gate,  the  entire  city  was 
encircled  by  low  trenches.  The  eastern  gate  had  a  high  wall 
which  was  around  390  feet  high  and  90  feet  wide.  This  formed 
a  protective  screen.  There  was  25  feet  long  passage  between 
this  screen  wall  and  the  rampart. 

The  excavations  unearthed  complete  picture  of  the  layout 
of  the  city.  The  houses  were  constructed  systematically  in  a 
row.  These  were  double- storied  with  one  outer  and  one  inner 
door.  A  large  number  of  tiles  were  found.  There  were  traces 
of  open  and  covered  drains  for  outlet  of  dirty  water.  Large 
pitchers  were  found  at  the  top  of  the  drains  which  probably 
were  meant  to  be  trash  bins.  Similar  pitchers  were  found  at 
Taxila  and  Hastinapur  also.  These  huge  earthen  pitchers  used 
to  be  kept  one  on  the  top  of  the  other.  The  upper  one  had  a 
hole  at  the  bottom  through  which  dirty  water  passed  to  the 
other  while  the  refuse  remained  in  the  upper  pot.  There  were 
baked  brick  pipelines  also.  Thus,  they  had  a  sensible  and 
systematic  refuse  disposal  system.  These  kind  of  filtration 
pitchers  were  often  kept  at  the  back  of  the  houses  and  also 
on  the  road  sides.  The  remains  of  ring  wells  were  also  found. 
Such  wells  were  also  found  in  the  excavations  at  Hastinapur, 
Taxila  and  Raj  ghat. 

In  the  history  of  Kausambi,  25  phases  of  development 
were  discovered  of  which  third  phase  forms  a  landmark.  In 
this  phase,  the  city  was  well  secured  by  a  strong  protective 
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wall.  The  outer  wall,  made  of  well-churned  earth  emulsion, 
was  very  tough.  This  was  steep  and  sloppy  and  was  made  of 
baked  bricks.  This  protective  wall  wa^  40.5  feet  high  and  9 
feet  thick  and  had  151  layers.  The  bricks  used  in  this  wall 
were  of  the  dimensions  of  19.5  by  13  inches  by  2.75  inches. 
Only  new  and  whole  bricks  were  used  in  this  wall.  The 
combination  of  stone  and  lime  mortar  used  for  the  plastering 
of  the  wall  made  them  strong  enough  to  survive  till  today. 
There  were  peepholes  in  the  lower  portion  of  the  15th  and 
1 8th  layer  of  the  walls. 

Approximately  at  a  distance  of  24  feet  from  the  protective 
wall,  there  was  a  supportive  wall  which  was  32  feet  in  width 
and  18  feet  in  height.  The  fifth  rampart  presents  important 
changes  in  the  style.  The  heights  were  raised,  floor  was  evened 
and  the  walls  were  re-erected.  The  protective  bastions  were 
constructed  again.  These  walls  had  rooms  for  guards  also. 
It  is  interesting  to  know  about  the  other  curious  measure 
which  was  taken  to  further  enhance  the  security  at  the  time 
of  danger.  Not  only  all  the  canals,  but  the  outer  moat  was 
also  filled  with  water,  even  the  roads  were  submerged  in 
water.  Only  the  bastions  were  visible.  To  further  strengthen 
the  security,  fierce  animals  like  crocodiles  were  left  in 
the  moat. 

The  remains  of  five  roads  were  also  found.  The  first  road 
found  was  10  feet  wide  with  6  inches  deep  pieces  of  bricks. 
Pebbles  and  clay  was  used  in  construction.  The  roads 
progressively  improved  and  the  level  was  raised.  The 
excavation  has  brought  to  light  the  security  system  fortification 
of  those  times.  Amongst  the  articles  found  in  the  excavation, 
significant  were  the  large  number  of  earthen  wares,  323  human 
and  animal  terracota  figures  and  coins  of  2nd  to  1st  century 
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BC.  The  three  gold  coins  which  were  found  around  the  ramparts 
are  estimated  to  be  of  150  to  50  BC. 

Incidentally,  there  are  two  villages  named  Kosam.  One  is 
Kosam  Inam  and  other  is  Kosam  Khiraj,  lying  respectively  on  the 
west  and  east  side  of  the  fortress.  Inside  the  ramparts  and  on  the 
banks  of  Yamuna,  there  are  two  other  villages  called  Gadhava 
and  Gadhava  Chhota.  These  and  few  other  villages  in  the  vicinity 
had  once  formed  the  part  of  the  city  of  Kausambi.  There  were 
around  400  houses  and  approximately  a  population  of  two 
thousand.  Though  many  artifacts  of  historical  importance  were 
discovered  during  various  archaelogical  excavations,  there  stiU  lies 
a  vast  storehouse  of  information  buried  under  the  grounds  of  the 
fortress  and  the  fields  of  Kosam. 

Curiously,  Cunningham  used  one  interesting  legend  in 
identification  of  Kausambi.  Although  it  may  not  sound 
scientific,  it  is  touching.  The  legend  is  mentioned  in  Hary’s 
Manual  of  Buddhism.  Cunningham  adopted  it  to  bring  the 
factor  of  identification  of  Kausambi  closer.  It  is  said  that  a 
child  called  Bakula  was  born  at  Kausambi.  Once  when  his 
mother  was  bathing  in  river  Yamuna,  the  child  accidently 
fell  into  the  river.  He  was  swallowed  by  a  fish  and  was 
thus  carried  to  Benares.  There  the  fish  fell  into  a 
fisherman’s  nest  and  was  sold  to  a  nobleman’s  wife.  When 
that  lady  cut  open  the  stomach,  she  was  stunned  to  find  a 
child  still  alive;  she  adopted  the  child  as  her  own.  When 
the  real  mother  heard  about  this,  she  came  to  Benares  and 
claimed  her  child.  The  lady  refused.  The  matter  was 
referred  to  the  king.  The  king  said  that  both  the  ladies 
were  mothers,  one  who  gave  birth  and  the  other  who 
looked  after.  The  child  belonged  to  both  the  Kulas  (clans) 
and  was  called  Ba-Kula  (of  two  Kulas).  Making  use  of 
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this  legend,  Cunningham  proved  that  Kausambi  was 
situated  on  the  banks  of  Yamuna.  Puranic  and  other  legends 
have  often  been  used  in  identification  as  well  as  in  locating 
a  particular  site  of  an  ancient  city.  It  is  said  that  ancient 
coins  can  be  found  by  the  mere  stroke  of  a  spade  in  this 
region.  Surely,  there  can  be  great  discoveries  and  a  vast 
field  has  remained  untapped,  it  seems  the  underground 
wealth  has  to  wait  with  patience  to  come  out.  There  is  an 
epigraphic  evidence  to  show  that  Kausambi  was  a  ‘district’ 
in  the  empire  of  Asoka  ruled  by  a  Mahamatya  (a  Noble 
of  higher  order).  The  ‘Kausambi  edict’  contains  a  sasan 
or  order  to  the  mahamatya  of  the  district  of  Kausambi  to 
expel  such  bhikshus  and  bhikshunis  (monks 
and  nuns),  detected  in  the  act  of  creating  a  rift  amongst 
religious  groups. 


BHUBNESHWAR 


TO  know  about  a  place  which  could  motivate  not  only  the 
conquest  of  the  material  world  but  the  conquest  of 
the  mind  and  self  as  well,  can  surely  be  an  elevating 
experience.  To  combine  such  highly  potent  forces  and  making 
a  success  of  both  of  them,  could  indeed  be  the  handiwork  of 
an  animating  source  of  nature,  an  environment  which 
developed  such  thinking  and  produced  role  models  of  a 
high  order. 
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Bhubneshwar,  a  temple  town,  claims  its  antiquity  to  7th 
century  AD.  Though  an  ancient  city,  it  has  the  distinction  of  having 
preserved  rare  archaeological  remains  almost  from  the  dawn  of 
historical  period,  till  the  time  the  pomp  and  glory  of  Hindu  rulers 
came  to  an  end. 

\ 

Edicts  were  found  at  a  place  called  Dhauli,  eight 
kilometres  to  the  south  of  Bhubneshwar,  which  added  a  wealth 
of  information  in  unveiling  the  past.  The  set  of  eleven  rock 
edicts  have  front  part  of  an  elephant  sculptured  on  the  top. 
These  are  apparently  a  part  of  the  fourteen  famous  rock  edicts 
of  Asokan  Empire.  The  edict  which  describes  the  famous 
conquest  of  Asoka  after  tremendous  bloodshed  seem  to  have 
been  removed  from  the  scene  as  part  of  a  plan,  though  that 
was  the  edict  which  tells  about  Asoka’ s  heroic  deeds  and  his 
renowned  conquest  of  Kalinga.  It  also  tells  of  the  misery  and 
the  agonies  of  the  dying.  Avoiding  such  information  from  the 
masses  could  have  been  one  of  the  reasons  to  remove  that 
particular  edict.  It  must  have  been  essential  to  pacify  and  tone 
down  the  sentiments  of  the  people.  That  is  why  the  two  special 
edicts  which  were  known  as  separate  edicts  seem  to  have  been 
introduced.  Asoka  was  highly  moved  by  the  scene  of  carnage 
at  the  battlefield.  The  intense  repentance  replaced  the  ambition 
of  conquering  the  world  through  might.  The  idea  of  military 
conquest  was  won  over  by  the  spiritual  conquest  and  that  was 
Kalinga’ s  victory  over  emperor  Asoka.  Kalinga  acquired  yet 
more  fame  as  the  place  where  Emperor  Asoka  made  his 
famous  declaration  in  the  edict  starting  with  the  benevolent 
comment  -  “All  men  are  my  children.” 

The  majestic  Lingaraja  temple,  which  pervades  the 
landscape  for  miles  around,  seems  to  be  a  powerful  deity. 
The  lingams  of  various  sizes,  though  many  destroyed  by  the 
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forces  of  nature,  are  still  scattered  all  around  in  large  numbers. 
This  Ekamara  kshetra,  considered  to  be  highly  sanctified,  had 
motivated  many  rulers  as  well  as  the  public  to  establish  lingams 
or  shrines  and  to  construct  temples.  The  hub  of  activity  shifted  to 
Bhubneshwar  in  the  7th  century  AD,  but  Dhauli  was  not  completely 
deserted.  Another  town  known  as  Tosali  seems  to  have  come  to 
prominence  as  maintained  in  a  rock  edict.  Though  no  authentic 
data  could  be  obtained  in  the  excavations  near  and  around  the 
edict,  extensive  remains  of  a  fortified  town  were  found  at 
Sisupalgarh  near  Dhauh. 

The  excavation  proves  that  the  site  was  in  habitation  right 
from  the  beginning  of  the  3rd  century  BC  to  the  middle  of  4th 
century  AD.  The  layout  of  the  city  was  squarish  and  was 
protected  all  around  by  ramparts  of  one  kilometre  long  on 
each  side  and  had  two  gates.  The  remains  are  suggestive  of 
developed  civic  and  military  structure.  Gandhavati,  a  streamlet 
which  surrounded  the  rampart,  formed  a  natural  moat.  The 
source  of  water  seemed  to  be  perennial.  Though  objects  of 
antiquity  which  were  identifiable  to  Maurya  age  were  found 
at  Sisupalgarh,  there  is  no  documentary  proof  of  its  being  the 
Mauryan  capital  or  identifiable  with  Tosali.  Sisupalgarh  has 
greater  evidence  of  its  being  the  capital  of  Chedi  Kings,  during 
whose  time  Kalinga  was  an  independent  kingdom.  The  history 
of  Bhubneshwar  is  not  found  in  order  but  the  archaeological 
finds  from  the  excavation  site  of  Sisupalgarh,  revealed  that 
Sisupalgarh  continued  to  be  in  occupation  till  the  middle  of 
4th  century  AD. 

Amongst  the  finds  was  an  extraordinary  gold  coin  which 
had  a  late  Kushan  motif  on  the  obverse  along  with  some 
legendary  characters  of  the  3rd  century  AD  on  the  reverse. 
Strangely  enough,  it  had  a  Roman  head  with  a  Roman  legend 
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which  made  the  coin  really  unique.  It  establishes  the  fact  that 
Sisupalgarh  had  contacts  with  Romans  in  those  days.  Some 
statues  belonging  to  early  Christian  era  were  also  discovered. 
Amongst  them  were  the  heavier  type  of  statutes  of  Yakshas 
and  Nagas.  They  have  been  placed  in  the  Bhubneshwar 
museum.  One  life-  sized  potbellied  Naga  and  another  statue 
of  Nagin  (demigods/  goddesses  with  human  faces  and  bodies 
of  snakes)  which  must  also  haVe  been  a  part  of  the  finds, 
were  established  under  a  tree  in  a  nearby  village  of  Kaliprasad 
and  obviously  were  worshipped  by  the  villagers. 

It  is  difficult  to  assign  any  particular  temple  of 
Bhubneshwar  to  Gupta  period  when  typical  Indian  temple 
characterstics  were  found  to  have  emerged.  However,  few 
sculptures  like  that  of  Uma  Maheshwar,  Kartikeya,  Ganesha 
and  Parvati,  which  were  often  found  lying  in  the  temple 
compounds  and  were  sometimes  used  in  later  temples,  can  be 
reminders  of  the  Gupta  period  and  style. 

During  the  supremacy  of  Chedi  Kings,  the  kingdom  perhaps 
was  under  the  spell  of  Shaivism.  The  architecture  had  shown  its 
leanings  towards  the  north  Indian  Nagar  temple  style.  The 
distinctive  characteristics  which  gradually  developed,  carved  out 
a  separate  identify  for  it  and  it  came  to  be  known  as  Kahnga  style. 
Hence  the  art  and  the  architecture  were  by  and  large  conformed 
to  the  Shaiva  and  Shakta  cult  till  13th  century  AD  when 
Vaishnavism  had  its  sway. 

Bhubneshwar  seems  to  have  been  a  scene  of  conflicting 
ideologies  and  religions  as  there  were  very  frequent  changes 
in  the  hold  of  divinities  on  the  region.  According  to  the 
Sanskrit  text  of  Ekamara  Pur  ana  to  which  some  credence 
can  be  given,  Gauda  King  Sasanka  who  was  a  staunch  devotee 
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of  Shiva  conquered  parts  of  Orissa  in  the  first  quarter  of  the  7th 
century  AD  and  he  is  credited  with  having  built  first  Shiva  temple 
of  Tribhubneshwara.  This  account  was  corroborated  by  some 
epigraphs  also. 

The  earher  temples  of  Bhubneshwar  conform  to  the  Pasupati 
Shaiva  sect,  established  by  Lakulisa.  The  sect  seemed  to  have 
established  itself  by  the  5th  century  AD.  But  Buddhism  apparently 
had  been  in  the  field  already  and  that  was  the  rehgion  they  had  to 
confront.  The  figures  of  Lakuhsa  resembled  the  figure  of  Buddha 
but  the  staff  was  the  distinctive  feature. 

Buddha’s  miracle  of  Sravasti  undoubtedly  had  made  an 
unforgettable  strong  impact  and  was  depicted  in  many  statues 
and  figures.  Hence  the  figures  of  Lakulisa  were  often  made 
like  Buddha  in  his  Dharma-Chakra-pravartan  mudra  (the 
posture  of  Buddha  ordaining  his  canon  at  Samath)  on  a  full 
blown  lotus.  His  disciples  were  shown  on  separate  lotuses 
with  stalks  on  their  sides  with  serpents  entwined  on  the  stalks. 
In  another  temple  at  Siservesvara,  there  is  a  deer  on  the 
pedestal  which  is  a  reminder  of  Buddha’s  first  sermon.  Such 
specimens  proved  a  distinct  imprint  of  Buddhism  and 
indicative  of  the  conflict  that  might  be  going  on.  The  animosity 
in  the  feelings  was  well-depicted  in  a  figure  of  Buddha  on  a 
sacrificial  post.  According  to  some  accounts,  Buddhism 
existed  even  after  the  city  had  been  swept  over  by  the  Pasupats. 
This  fact  was  proved  by  the  finds  of  Buddha  images  in  the 
vicinity  of  Brahmesvara  temple.  Ganga  rulers  who  brought 
an  end  to  the  Somvam  rulers  in  the  beginning  of  the  12th 
century  also  gave  impetus  to  Vaishnavism  which  rose  to 
prominence  during  their  rule.  The  second  important  temple 
of  Bhubneshwar  of  that  time  bore  Vaishnava  imprint. 
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The  Lingaraja  deity  which  was  the  presiding  deity 
combined  these  two  streams  of  devotion  by  sanctifying  Hari 
and  Hara  ( Vishnu  and  Shiva).  Shaivism  thus  compromised 
with  Vaishnavism;  the  worshiping  rites  also  manifested 
compromises.  The  Bhogmandapam  made  place  for  a  statue 
of  garuda  (the  eagle  of  Vishnu)  besides  the  bull  (of  Shiva)  in 
the  temple. 

Temple  architectural  disciplines  which  evolved  in  Orissa 
have  a  well-maintained  record  and  can  always  be  a  good 
guideline  of  a  distinct  style.  The  temples  offer  a  distinctive 
field  for  the  study  of  Orissa  structures.  Most  of  the  temples 
are  built  of  sandstone  that  came  from  Udayagiri  and 
Khandagiri  hills  in  that  area.  The  onlookers  marvel  at  the  skill 
of  having  mounted  the  stories  and  the  kalash  to  those  dizzy 
heights. 

The  figures  of  the  earlier  temples  like  the  temple  of 
Parasuramesvara  and  Shatrughaneswara  are  of  a  kind  which 
with  their  stately  appearances  also  give  a  homely  sense.  There 
is  depiction  of  mythological  events  like  marriage  procession 
of  Shiva,  Ram’s  killing  of  ‘Golden’  deer,  Arjun  and  Kirat 
episode.  The  figures  of  divinities  are  characterised  by  serene 
and  detached  expressions.  The  elegance  is  clearly  evident.  In 
the  later  temple  architecture,  the  delicately  carved  out  figures 
with  subtle  depiction  of  emotions  in  varied  forms,  mark  an 
advancement  and  exquisite  development  in  the  art  form.  In 
Bhubneshwar,  as  anywhere  else  in  India,  art  and  architecture 
are  very  closely  associated  with  religion. 

The  Parasuramesvara  Temple  (7*  Century  AD)  is  the  best 
preserved  specimen  of  the  early  group  of  temples.  This  temple 
includes  all  characteristics  of  prevailing  temple  stuctures  of 
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that  period.  Enclosed  within  a  compound  wall  and  the  diety  facing 
the  west,  this  is  a  small  but  compact  shrine.  The  temple  of 
Svamajaleshwara  is  similar  to  Parasuramesvara  temple. 

The  Jagmohan  temple  is  the  one  with  stepped  pyramid, 
which  is  typical  of  Orissa  style.  The  interior  of  Jagmohan 
temple  is  lighted  not  only  by  doorway  but  has  also  a  small 
door  in  south  and  four  latticed  windows.  The  carvings  are 
elegant  and  neat.  The  most  recurring  motif  is  highly  ornate 
chaitya  window,  filled  with  figures  of  divinities,  animals  and 
humans. 

The  Satrughaneshwara  temple  is  in  a  sequence  of 
Lakshamneshvara  temple.  Both  are  in  a  row  opposite  to 
Ramesvara  temple  of  a  much  later  date.  These  ones  have  been 
regarded  as  the  earliest  temples  of  about  end  of  the  6th  century 
or  the  beginning  of  the  7th  century  AD.  The  antiquity  has 
been  determined  from  the  paleography  of  the  labels  on  the 
grahas  carved  on  the  lintel  of  the  northern  most  temples. 
Except  the  sculptured  frontage  of  the  southern  most  temple 
which  had  survived  longer,  the  rest  of  them  had  already 
crumbled.  Later  on,  the  remains  were  also  dismantled  and 
reconstructed  by  the  state  archaeological  department  of  Orissa. 

As  a  consequence  of  progressive  changes  in  the  religions 
thinking,  came  into  existence,  the  Gauri  Shanker  Ganesh 
temple  which  is  almost  half-buried,  a  few  meters  away  from 
the  Lingraja  temple.  Probably,  the  sway  from  pure  Shaivism, 
to  the  incline  towards  Vaishnavism  resulted  in  the  construction 
of  temples  of  various  other  forms  of  divinities.  There  were 
temples  of  four-armed  Ganesha,  the  two  armed  Kartikeya  and 
the  eight-armed  Mahishasurmardini,  which  are  still  intact. 
There  are  also  temples  of  Ardhanarisvara,  Hari-Hara  and  Gauri. 
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Amongst  the  later  group  of  temples  is  the  Raja-Rani 
temple.  In  the  vast  expanse  of  paddy  fields,  this  temple  is  a 
unique  combination  of  elegance  and  grace.  The  towers  of  this 
temple  are  unusually  shaped  and  are  fine  examples  of  Rekha 
style  which  creates  an  impression  of  the  spiriting  lines.  These 
features  along  with  the  double  amlas  (domes  resembling  the 
shape  of  gooseberry)  crowning  some  of  the  Shikharas  (tops) 
reminds  one  of  the  temples  of  Khajuraho.  While  in  other 
temples,  the  replicas  are  subdued  so  that  the  conformity  of  the 
lines  is  not  broken,  here  they  seem  to  have  been  accentuated 
presumably  on  an  experimental  basis. Though  curiously  named 
as  the  Raja  Rani  temple,  the  images  are  those  of  Parvati  and 
Natraja  and  also  of  some  humans  on  the  lowest  platform.  In 
the  main  temple,  there  are  images  of  Indra  (potbellied  and 
bearded),  Yama  (with  a  staff  and  a  noose  and  buffalo),  Vanina, 
Vayu  and  Kubera  (with  seven  jars  of  gems).  The  figures  of 
Agni  and  Varuna  are  exquistely  treated.  This  temple  is  also 
noted  for  its  masterly  treatment  of  all  the  slender  Nayikas 
(damsels),  depicted  in  various  moods  and  roles.  The  most 
captivating  among  these  are  of  a  mother  caressing  her  child,  a 
lady  turning  her  head  away  from  an  ascetic  or  a  young  damsel 
holding  the  branch  of  a  tree,  or  the  one  peering  into 
a  mirror. 

According  to  traditional  records,  the  construction  of  these 
temples  is  attributed  to  Somvansi  kings  with  their  names 
ending  with  Kesari,  but  this  has  not  been  authenticated.  One 
inscription  found  on  the  wall  of  Jagmohan  temple  mentions 
the  grant  of  a  village  for  the  perpetual  lighting  of  the  lamp 
and  is  dated  AD  1114-15,  in  the  reign  of  Ganga  king 
Anantvarman. 
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Indicating  the  strenthening  sway  towards  Vaishnavism, 
one  finds  to  the  east  bank  of  Bindu  Sarovar,  a  beautiful 
Vaishnava  temple  of  Bhubneshwar.  The  images  in  the  temple 
are  of  Krishna,  Balram  and  Subhadra.  According  to  an 
inscription  which  originally  was  a  part  of  this  temple  and  now 
preserved  in  Royal  Asiatic  Society  Hall  of  Great  Britain,  the 
temple  was  built  at  the  instance  of  Chandra  Devi,  daughter 
of  Anangbhima  Deva  the  third  and  was  constructed  during 
the  reign  of  Bhanudev  in  1278  AD.  There  are  many  shrines 
scattered  all  over  the  region  which  give  the  imprint  of  a  temple 
town  which  of  course  is  the  main  feature  of  most  of  the  places 
linked  with  faith  and  religion. 


INDRAPRASTHA 


The  old  cities  get  buried  under  the  deep  folds  of  earth  and 
new  ones  come  up  in  their  place,  often  on  the  same  spot, 
and  on  the  same  foundations  too.  Out  of  the  long  list  of  cities 
of  Indian  mythology,  a  few  that  are  totally  extinct  without 
having  left  any  visible  traces  behind,  have  still  left  permanent 
imprint  on  the  sands  of  time. 
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The  glorious  kingdom  of  Indraprastha  of  the  Mahabharata, 
an  epic  of  world  fame,  happens  to  be  that  enigma  which  combines 
all  these.  Though  carved  out  of  sheer  wilderness  of 
Khandavaprastha,  it  attained  glory  that  was  comparable  to 
Amravati,  the  mythical  abode  of  Lord  Indra. 

Indraprastha  was  the  first  city  stated  to  date  back  to 
approximately  1000  BC  to  1800  BC.  According  to  Alfred 
Cunningham,  King  Yudhishtara  had  estabhshed  his  kingdom  of 
Indraprastha  in  1500  BC.  As  mentioned  in  Buddhist  texts, 
Indraprastha  was  one  of  the  three  main  cities  of  the 
contemporary  ‘Jambudwipa’  -  the  geo-cultural  India  of 
Buddhist  tradition.  Buddhist  texts  have  described  in  great  detail 
this  glorious  city  of  Indraprastha.  Later  researchers  and 
archaeologists  trying  to  determine  the  historicity  of  the  place 
could  not  ignore  this  vast  body  of  Buddhist  literature.  The 
reference  is  found  in  Jain  literature  as  well,  but  for  some  reason 
they  describe  Hastinapur  in  greater  detail. 

The  name  Indraprastha  survived  in  later  Puranas  and 
Tantric  works  but  nothing  much  is  added  to  our  knowledge  of 
the  city.  The  Mahabharata  thus  remains  the  most  popular 
source  of  information  about  the  city,  the  lives  of  its  inhabitants, 
the  love-hate  relationship,  and  about  the  Great  War.  There  is  a 
vivid  description  of  the  founding  of  Indraprastha,  and  its 
unsurpassed  grandeur  and  beauty. 

The  legend  goes  that  the  Kauravas  were  constantly 
plotting  against  their  cousins,  the  Pandavas.  When  the 
relationship  became  strained,  Dhritrashtra  -  the  father  of  the 
Kauravas  -  decided  to  divide  the  kingdom  to  put  an  end  to 
the  strife.  The  region  of  Khandavaprastha,  on  the  banks  of 
the  river  Yamuna,  was  given  to  the  Pandavas.  It  was  a  densely 
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forested  area,  full  of  wild  beasts.  The  Pandavas  accepted  it 
with  their  usual  grace  and  equanimity.  It  is  said  that  they 
demanded  five  villages,  near  Delhi. 

Excavations  at  these  places  have  also  yielded  specimens 
of  the  painted  grey  ware,  which  is  said  to  belong  to  the 
Indraprastha  era.  The  grey  earthenwares  were  similar  to  those 
found  in  the  excavations  in  Purana  Quila  in  Delhi,  a  site  of 
Indraprastha.  The  excavations  carried  out  by  the 
Archaeological  Survey  oflndia  have  proved  the  validity  of 
the  data  collected  from  the  literary  and  Buddhist  texts.  After 
a  good  deal  of  research,  a  mound  was  found  and  selected 
for  excavation.  Amongst  the  objects  found  during  the 
excavation  were  baked  bricks,  cast  copper  coins,  terracotta 
human  and  animal  figures,  toys,  inscribed  seals,  beautifully 
designed  ceramic  ware,  small  rings,  discs  of  banded  agate, 
and  clay  seals  bearing  motifs  of  arched  hills,  trees  and  hollow 
cross.  All  these  artifacts  indicate  that  the  civilization  was  highly 
developed. 

When  Emperor  Humayun  was  searching  for  an  auspicious 
location  for  his  new  kingdom,  he  came  to  know  of  the  location 
of  this  ancient  city.  That  was  enough  to  convince  him  of  the 
suitability  of  the  place  for  his  new  kingdom.  Even  till  the  early 
part  of  the  20th  century,  Purana  Quila  was  known  as  the 
Pandavon  Ka  Quila  ( Pandava’s  fort)  and  the  entire  complex 
as  Indraprastha  village.  Expansion  and  the  changing  topography 
have  changed  things  almost  beyond  recognition. 

We  now  proceed  to  discover  how  the  Pandavas,  the  great 
heroes  of  the  Mahabharata,  handled  the  arduous  task  of 
clearing  the  dense  forest  of  Khandavaprastha  to  establish  their 
new  kingdom.  As  the  legend  goes,  the  Pandavas  had  once 
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helped  Maya  Danava  (legendary  architect  of  asuras  -  the 
demons)  and  saved  his  life.  When  Maya  found  out  that  the 
Pandavas  were  establishing  a  new  kingdom  on  a  forest  tract 
which  needed  to  be  cleared,  he  rushed  to  offer  his  help.  His 
offer  was  not  only  to  clear  the  tract  but  also  to  take  charge  of 
constructing  the  city  as  visualised  by  the  Pandavas.  Initially 
the  Pandavas  did  not  want  such  repayment  for  what  they 
thought  was  a  little  act  of  kindness.  They  refused  his  help.  He 
was  greatly  disappointed  as  he  genuinely  wanted  to  help.  Finally 
Lord  Krishna  advised  Pandavas  to  accept  the  offer.  Maya 
cleared  the  forest  with  the  help  of  his  friend  Agni.  After  that 
task,  the  entire  area  was  measured.  The  city  was  laid  out  on 
the  principles  of  Vedic  knowledge  and  the  canons  of  the 
Mansura,  the  treatise  of  architecture  and  town  planning. 

The  Pandavas  then  performed  a  yajna  to  propitiate  the  gods 
and  obtain  their  blessings.  To  invoke  the  benevolence  of  the 
Supreme  was  essential  for  sanctifying  the  land. 

The  form  of  the  city  was  derived  on  the  principles  of 
Vastupurush  -  Mandal.  It  determined  the  basic  form,  its 
location  and  the  orientation  of  various  functions  to  ensure 
the  safety,  elegance  and  auspiciousness  of  the  city.  Great 
significance  was  attached  to  the  placement  of  squares  and 
circles.  The  Brahmasthan,  the  Soul  Supreme,  was  identified 
with  the  centre  of  the  Mandal. 

The  five  cities:  Indraprastha,  Vikasprastha,  Paniprastha, 
Soneprastha  and  Tilaprastha  (the  latter  four  now  identified 
with  Bagpat,  Panipat,  Sonipat  and  Tilapat  respectively) 
supposed  to  signify  the  five  elements  of  nature  -  air,  space, 
water,  fire  and  earth.  Radiating  from  the  Brahma  Mandal  (the 
Central  Square)  the  city  grew  in  various  directions.  The 
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famous  city,  which  was  both  a  temple  and  a  palace,  was  built 
to  face  the  east,  so  it  could  receive  the  morning  sun  and  the 
cool  breeze.  One  can  visualise  the  city  to  be  a  well-planned 
and  neatly  laid  out  place  said  to  have  been  divided  into  sectors. 
The  sectors  belonged  to  different  communities,  according  to 
the  social  order  of  the  time. 

The  city,  according  to  the  Mahabharata,  was  made 
strong  by  wide  moats.  The  surrounding  walls  seemed  to  reach 
the  sky.  The  high,  white  painted  walls  gave  the  semblance  of 
snowy  ranges.  The  iron  gates  of  the  city  were  massive  and 
double-hung,  and  were  topped  by  huge  winged  garudas  (the 
large  birds  of  Indian  mythology).  The  enormity  of  the  gates 
was  compared  to  Mount  Mandara.  The  skilled  architects  had 
covered  the  walls  with  spiked  iron  spears  and  javelins  of 
various  kings.  The  tops  of  the  spikes  were  well  turned  out  and 
looked  almost  like  double-tongued  snakes.  The  gates  were 
well  guarded  by  warriors.  The  legend  goes  that  the  forts  or 
palaces  were  placed  on  sturdy,  massive  wheels  and  were  easily 
moved  from  one  place  to  another.  The  streets  were  well- 
planned  and  laid  out  systematically. 

Maya  designed  and  built  an  exquisite  palace  for  the 
Pandavas.  It  was  said  that  Maya  Danava  had  tremendous 
wealth  safely  stored  in  the  Himalayan  caves.  When  the 
Pandavas  gave  him  permission  to  build  their  palaces,  he 
hastened  northwards  with  his  crew.  They  returned  with  all 
the  gold,  diamonds  and  sapphires,  crystals  and  other  precious 
stones,  which  Maya  used  to  beautify  the  buildings.  It  was 
unique. 

The  Kauravas  were  very  impatient  to  see  this  wondrous 
place  for  themselves.  They  were  invited  to  a  party.  Duryodhana 
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came  with  his  entire  clan.  They  were  shown  around.  Maya 
had  been  very  discreet  in  his  use  of  the  gems.  Walls  were  painted 
to  look  like  doors  and  doors  sometimes  appeared  to  be 
ordinary  walls.  What  appeared  to  be  a  pool  was  firm  ground. 
The  next  time  Duryodhana  saw  a  ‘pool’,  he  walked  right  into 
the  water  with  a  splash!  Draupadi,  showing  him  around,  could 
not  contain  her  mirth.  The  embarrassment  he  felt  is  said  to 
have  led  to  the  Mahabharata  war,  though  it  may  only  have 
been  one  of  the  aggravating  factors. 

Trade  seemed  to  have  flourished  in  Indraprastha.  Great 
care  was  taken  to  connect  it  with  other  trading  centers,  like 
Varanasi  and  Magadha.  Artists,  artisans  and  learned  men  of 
all  disciplines  considered  it  an  honor  to  come  and  settle  in 
Indraprastha.  Even  Buddha  is  said  to  have  visited  that  city, 
and  it  had  the  honour  of  preserving  a  lock  of  his  hair  and 
other  relics. 

The  legends  say  that  the  gardens  of  Indraprastha  were  a 
heavenly  delight.  They  were  all  around  the  city,  inside  the 
city,  and  of  course  beautified  the  palace.  The  palace  gardens 
had  the  rarest  of  fruits,  flowers  and  shrubs.  Pavilions  with 
fragrant  floral  creepers  criss-crossed  the  entire  garden. 
Cuckoos,  parrots  and  peacocks  filled  the  garden  with  their 
melodious  calls  and  showy  feathers.  The  pools  of  crystal  clear 
water  were  filled  with  the  fragrance  of  lotus  and  water  lilies. 

The  Pandavas  are  said  to  have  moved  to  Hastinapur  after 
they  won  the  Mahabharata  war.  They  handed  over 
Indraprastha  to  the  Yadavas  and  ruled  from  Hastinapur,  and 
were  there  till  Nikakshu,  who  was  fifth  in  succession  from 
Parikshit.  According  to  another  account,  Nikashu  had  to 
abandon  Hastinapur  because  of  a  devastating  flood  in  Ganga 
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river,  which  almost  washed  away  the  city.  He  is  said  to  have 
moved  to  Kausambi.  The  Yadavas  also  abandoned 
Indraprastha  and  moved  to  Mathura.  But  it  seems  the  city 
restored  its  image,  and  was  a  place  of  consequence  in  the 
Kuru  Kingdom. 

An  interesting  anecdote  recounts  that  one  day  when 
Yudhishtara  sat  down  for  his  meal,  a  fly  fell  into  his  bowl. 
He  took  it  to  be  a  bad  omen  and  felt  it  was  not  wise  to  live  in 
Indraprastha  any  more.  That  is  why  he  shifted  to  Hastinapur.  After 
him,  thirty  more  generations  are  said  to  have  ruled  over  the 
kingdoms  of  Indraprastha  and  Hastinapur. 

A  brief  summing  up  will  not  be  out  of  place.  The  accounts 
are  from  the  Mahabharata  in  its  present  form.  However,  there 
might  have  been  some  changes,  omissions  and  interpolations  in 
this  ancient  text  from  time  to  time.  The  Buddhists  texts  could 
perhaps  be  placed  before  the  Mahabharata  in  its  present  form, 
because  these  Buddhists  texts  have  gathered  accounts  of  much 
earlier  times,  which  were  transmitted  orally  from  generation  to 
generation.  There  is  no  doubt  that  Pah,  Sanskrit  and  Brahmanical 
Literature  all  draw  upon  the  same  sources. 

This  is  the  interesting  story  of  a  city,  lost  in  space  but 
immortalized  in  time  by  the  epics  and  continued  to  live  in 
mass  memory  and  is  still  being  reflected  in  legends  and  myths. 


NAGARJUNAKONDA 


Legends  being  inseparably  linked  up  with  Indian 
mythology,  they  naturally  become  an  integral  part  of  the 
description  of  mythological  cities.  Nagarjunakonda  is  no 
different  in  that  respect.  According  to  the  legend,  the  earlier 
name  of  the  place  was  Chirayu,  after  the  same  name  of  the 
king.  However,  not  the  king  but  his  minister-  Nagarjuna-  was 
destined  to  become  immortal.  In  the  course  of  time,  the  city  as 
well  as  the  entire  region  came  to  be  known  by  the  name 
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Nagarjuna  and  Konda  being  appended  later.  Nagarjuna’s 
lineage  was  supposed  to  be  from  Bodhisattva.  He  was  famous 
for  his  generosity,  philosophic  excellence  and  knowledge  of 
herbs  and  medicines.  When  Nagarjuna’s  eldest  son  died,  he 
was  inconsolable.  He  vowed  to  erase  the  phenomenon  of  death 
from  the  face  of  earth.  He  collected  a  number  of  rare  herbs, 
decided  upon  the  combination  and  engrossed  himself  in 
preparing  the  rare  concoction  which  could  conquer  death. 
Nagarjuna  had  only  one  more  herb  left  to  be  mixed,  when 
Indra,  the  king  of  gods,  came  to  know  the  whole  thing.  Indra, 
who  considered  immortality  being  only  his  and  other  gods’ 
preserve,  swung  into  action  instantly.  He  sent  his  divine 
emissaries  to  prevail  upon  Nagarjuna  to  stop  preparing  the 
potent  drug  immediately,  because  if  all  humans  became 
immortal,  there  would  be  no  difference  between  them  and  gods. 
They  pusuaded  Nagarjuna  not  to  pursue  this  venture.  His  son, 
in  any  case,  was  having  a  wonderful  time  in  heaven  and  there 
was  no  sense  in  making  the  entire  mankind  immortal  by  the 
new  medicine.  Their  persistence  worked.  Nagarjuna  accepted 
the  argument  and  stopped  preparing  the  concoction. 

Nagarjunakonda  or  the  hill  of  Nagarjuna  which  is  on  the 
southern  bank  of  the  river  Krishna,  is  located  in  the  valley 
which  was  known  to  the  archaeologists  by  the  same  name  till 
the  recent  past.  It  was  in  the  Palak  taluk  of  Guntur  district  of 
Andhra  Pradesh.  The  site  is  now  completely  submerged 
under  an  irrigation  reservoir  formed  as  a  result  of  a  dam  built 
across  river  Krishna  about  ten  kilometers  down  the  stream. 
The  flattish  top  of  this  hill  which  rises  about  fourteen 
kilometres  above  the  full  reservoir  level,  is  at  present  only  a 
landmark  of  the  famous  extensive  archaeological  finds 
discovered  as  early  as  1926  and  was  subjected  to  further 
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research,  exploration  and  digging  for  more  than  past  forty 
years.  This  hill  is  almost  like  a  lozenge  with  a  sheet  like  plateau 
on  the  top.  The  edges  of  this  sheet  top  being  like  a  rugged 
cliff  all  around,  transform  it  almost  into  a  natural  fortress. 
The  kings  of  the  Ikshavaku  dynasy  and  their  successors,  who 
used  this  hill  as  a  citadel  provided  by  nature,  fortified  it  further 
by  constructing  long  brick  wall  with  bastions  and  gateways 
in  the  early  period.  Later,  a  cyclopean  masonry  wall  of  granite 
was  constructed.  Curtain  walls  to  partition  the  top  into  three 
part  enclosures  were  also  constructed. 

It  was  the  ancient  cultural,  mythological  and  Buddhist 
origin  of  the  area  which  had  attracted  the  attention  of  late 
Prime  Minister  Jawaharlal  Nehru.  He  not  only  visited  the 
place  but  sounded  his  concern  to  get  the  entire  area  combed 
thoroughly  by  archaeologists,  historians  and  other  experts, 
before  it  got  submerged  under  the  dam.  On  his  instructions, 
all  the  archeological  finds  of  the  site  were  retrieved  and  placed 
on  non-submergible  hill  top. 

The  evidences  of  Stone  Age  culture  like  the  megalithic 
monuments  lying  in  the  vicinity  of  great  stupa  had  been 
noticed  quite  early  by  Mr.  Longhurst.  A  couple  of  objects 
which  were  indicators  of  a  linkage  with  Harappan  culture 
were  also  found. 

The  site  was  a  chance  discovery  of  Ranga  Saraswati 
who  was  a  Telugu  assistant  to  a  Government  epigraphist. 
But  even  prior  to  him,  it  was  actually  a  school  teacher  Sri 
Surparaju  at  a  village  named  Nagaluravaram  (at  a  distance 
of  about  9.5  Kilometre  from  Nagarjunakonda)  was 
informed  by  a  cowherd  about  the  existence  of  a  mound 
and  a  stone  pillar.  Shri  Raju  wasted  no  time  and  went  there. 
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The  brick  mound  and  the  pillar  were  almost  covered  by 
creepers  and  overgrown  grass.  This  school  teacher  had 
visited  the  mound  and  the  pillar  in  1920.  He  did  the 
pioneering  work  of  clearing  the  overgrown  wild  vegetation 
and  carried  out  the  difficult  task  of  making  the  approach 
accessible.  He  also  did  the  Herculean  task  of  cleaning  the 
pillar.  The  inscriptions  on  the  pillar  were  not  legible  to  him. 
But  intelligently  enough,  he  took  the  impressions  of  the 
inscriptions  and  reported  the  matter  to  the  Deputy 
Inspector  General  of  Schools  who  gave  it  wide  publicity 
in  local  newspapers.  All  this  attracted  the  attention  of  Sri 
Ranga  Saraswati,  who  not  only  visited  the  place  but  copied 
the  inscriptions  and  sent  his  report  to  the  Archaeological 
Survey  of  India.  One  officer  was  soon  deputed  to 
investigate  the  findings  and  ascertain  their  antiquity.  Within 
a  period  of  a  week  or  two,  about  18  inscribed  pillars,  two 
ruined  apsidal  temples,  and  several  sculptures  of  Buddhist 
origin  were  found.  The  discoveries  of  Longhurst,  a  senior 
archaeologist,  who  furthered  the  investigations,  had 
revealed  a  number  of  monasteries,  more  apsidal  temples, 
stupa  inscriptions,  coins,  relics,  potteries,  statues  and  more 
than  400  base  reliefs  of  the  Amaravati  style.  Pavillions, 
mandapas,  viharas,  a  palace  site  and  a  stone  build  wharf 
on  the  bank  of  Krishna  river  were  also  discovered. 

The  inscriptions  revealed  that  all  these  findings 
belonged  to  Ikshavaku  dynasty.  It  is  interesting  to  know 
in  this  context,  that  the  Ikshavakus  claimed  their  descent 
from  their  mythical  progenitors  of  solar  race.  They  found 
their  roots  in  southern  soil  as  they  had  entered  into  the 
service  of  Satavahans,  the  imperial  overlords  of  southern 
states.  On  the  decline  of  this  dynasty,  they  established 
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themselves  in  the  Sri  Parvata  or  the  Nilamalai  region  of 
the  south.  Thereafter  they  carved  a  principality  of  their 
own  in  Vijayapuri  in  the  valley  of  Nagarjunkonda  as  their 
capital.  The  information  gathered  from  the  inscription 
revealed  that  these  rulers  had  formed  matrimonial 
alliances  with  contemporary  rulers  of  Vanvasi  (near 
Karnataka)  and  Khstrapa  of  Ujjain  in  north.  This 
Ikshavakus  as  well  as  their  successors  had  used  the 
plateau-sheeted  hill  to  build  their  citadel  and  that  is  the 
spot  where  most  of  the  relics  and  the  excavated 
antiquities  were  preserved  in  a  museum. 

In  the  open  space  adjacent  to  the  museum  there  were 
structures  of  supreme  importance.  They  have  been  physically 
lifted  from  the  valley  and  transported  and  rebuilt  for  display. 
The  ones  which  could  not  be  thus  lifted,  but  formed  an  integral 
link  to  the  understanding  of  cultural  sequence,  have  been  preserved 
in  the  form  of  full  scale  models  which  are  displayed  in  the  first  and 
second  enclosure  of  the  hill  top.  Another  group  of  reconstructed 
monuments  have  been  housed  in  a  recent  building  which  is  about 
1 8  kilometres  and  is  at  the  juncture  where  road  from  Macherela 
descends  into  the  valley. 

The  museum  at  the  hill  top  acquires  tremendous  significance 
because  of  the  nature  of  exhibits.  Choicest  specimens  of  historic 
and  pre-historic  period  have  been  displayed  in  the  different  galleries 
of  the  museum.  Amongst  the  small  objects,  there  are  beads  of 
Neolithic  period  onwards,  gold  and  silver  ornaments  of  megalithic 
and  Ikshavaku  period,  relic  caskets  from  the  stupas  with  their 
contents  of  gold  and  silver,  an  entire  goldsmith’s  outfit  of  tools  and 
implements  and  bronze  figures.  Coins  of  Roman  Empire, 
Satavahana  kings,  Ikshavaku  rulers  and  late  Muslim  and 
Vijayanagar  rulers  have  also  been  found. 
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The  large  specimens  are:  sculptures,  base  relief  and  panels 
(both  Buddhist  and  Brahmanical),  architectural  components  like 
Ayaka  Pillar,  Chandra  Shila  (moonstone  steps),  Ayaka  pattas. 
Casing  slabs,  inscribed  pillars,  pastels,  querns  and  dabbers. 
Objects  of  daily  domestic  use  like  weights,  moulds  etc.  of  Ikshavaku 
times  were  also  found. 

One  of  the  halls  in  the  museum  houses  full  scale  models  of 
the  excavated  monuments  like:  Neohthic  and  megalithic  burials, 
Maha  stupa,  amphitheatre,  Bahusrutya  vihar,  Mahisasaka  vihar, 
Suryadeva  temple,  Pushpabhadra  Swami  temple  and  Bathing 
ghats. 

On  the  open  grounds  outside  the  museum  at  the  Nagaijuna 
hill  are:  monastery,  apsidal  shrine,  Maha  chaitya,  (or  Hariti 
Temple)  and  Kartikeya  temple. 

The  conclusion  derived  after  the  study  of  the  excavated  finds 
was  that  the  valley  at  the  time  of  Nagarjuna  was  in  advanced 
stage  of  development. 
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ecause  that  light,  which  is  unspeakable  Shiva,  shines 
ere,  let  its  other  name  be  Kashi”  {Kashi  Mahatmya- 
Kashi  Khand,  Skanda  Purana).  Kashi  is  said  to  be  a 
derivative  of  the  Sanskrit  root  hash  which  means  “To  shine,  to 
look  brilliant  or  beautiful”.  It  promises  to  bestow  the 
enlightenment  because  that  was  a  promise  made  by  the  Lord 
Shiva,  said  to  be  the  founder  of  the  city.  The  city  is  perched  on 
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the  top  of  three  hillocks.  According  to  Padma  Pur  ana,  Kashi 
is  said  to  be  resting  eternally  on  the  trident  of  Shiva  and  to  be 
His  permanent  abode,  where  he  dwells  to  bestow  the 
enlightenment  and  the  wisdom  to  attain  liberation,  Shiva  being 
its  protector,  Kashi  is  not  subjected  to  relentless  movement  of 
the  cosmic  cycle  of  time  and  space.  This  city  of  light  has  a 
quality  to  generate  the  divine  energy  which  would  enable  one 
to  seek  the  enlightened  fundamental  Truth  and  Reality. 

Where  this  light  of  eternal  Shiva,  intersects  the  earth  that 
region  is  known  as  Kashi.  Kashi  is  Avimukta  -  a  city  never 
forsaken  by  Shiva.  The  mythology  tells  that  it  was  at  this  place 
where  the  lingam  of  Shiva  was  established  for  the  first  time  and 
was  worshiped  on  earth  as  the  symbol  of  His  perpetual  presence. 
Shiva  vowed  not  to  forsake  the  place  even  during  pralaya  -the 
periodic  universal  destmction. 

The  twin  names  of  Kashi  and  Varanasi  have  been  inseparably 
linked  to  this  holy  place  of  not  only  a  pilgrimage  but  also  of  learning, 
heritage,  and  wisdom  to  attain  liberation. According  to  Atharwa 
Veda,  Kashi  was  not  the  name  of  the  city  but  the  name  of  the 
kingdom  and  Varanasi  as  its  capital. 

In  the  Mahabharata,  two  Janpadas  have  been  mentioned — 
Kashey  an  Aparkasheya. 

In  the  Vamana  Parana,  the  rivers  Varuna  and  Asi  are  said 
to  have  originated  from  the  body  of  the  Primordial  Person 
(purusha)  at  the  beginning  of  time.  The  Varuna  issued  from 
the  right  foot  of  the  cosmic  giant  and  the  Asi  from  its  left 
foot.  The  tract  of  land  lying  between  them  is  the  best  place  of 
pilgrimage  in  the  three  worlds  and  is  potent  enough  to  destroy 
all  sins. 
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Jabala  Upanishad  says:  ‘It  is  called  Varna  because  it  removes 
(varayati)  all  sins.  It  is  called  Nasi  because  it  destroys  (nashayati) 
all  sins  of  the  senses.’  When  the  seeker  asks  where  this  place  is 
located,  the  sage  answers  ‘It  is  the  place  where  the  nose  and  the 
eyebrows  meet.  That  is  the  meeting  place  of  heaven  and  the  world 
beyond.’  Here  Varanasi  is  given  an  esoteric  interpretation.  It  is  the 
highest  of  the  six  chakras,  the  ‘circles’  of  power  in  Yogic  anatomy. 
It  is  the  place  of  the  eye  of  wisdom. 

In  the  earliest  period,  it  was  on  top  of  three  hillocks  and 
this  fact  gave  it  the  distinction  of  being  situated  atop  Shiva’s 
trident,  not  touching  the  earth.  A  change  in  its  boundaries  took 
place  when  the  circular  boundary  of  a  10  mile  radius  was  cut 
down  to  a  chariot  shape.  Later  on  a  further  reduction  on  the 
northern  side  created  a  conch  shape.  Around  this  unit  is 
performed  the  sacred  Panch  koshi  parikrama. 

Lewis  Mainford  in  his  book  ‘City  in  History’  has  written 
that  “city  is  the  energy  converted  into  culture”.  There  are  few 
great  cities  in  the  world  which  have  converted  the  energy  of  an 
entire  civilization  into  culture  and  have  symbolised  and 
embodied  that  whole  civilisation  in  microcosm.  It  is  no  wonder 
that  such  cities  have  become  places  of  piligrimage  for  the  culture 
and  society  they  have  produced. 

The  name  Kashi  is  the  most  ancient  and  was  used  nearly 
3000  years  ago  and  referred  to  the  kingdom  to  which  this  city 
became  the  capital.  In  due  course  of  time,  the  name  got  affixed 
to  the  city  as  well. 

Some  of  the  jatakas  have  mentioned  Kashipur  and 
Kashinagar  which  appear  to  be  synonymous.  While  the  city 
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has  always  been  mentioned  as  Varanasi,  by  the  17th  century  AD 
the  name  Kashi  also  came  to  be  used. 

In  some  rehgious  texts,  Varanasi  and  Kashi,  both  have  been 
used  to  refer  to  Dharmkshetra.  According  to  archaeologists, 
Dharamkshetra  was  not  very  extensive  in  the  2nd  century  BC 
the  city  extended  along  the  banks  of  Ganga.  As  mentioned  in  the 
Mahabharata,  the  city  as  well  as  Dharamkshetra  extended  on 
both  sides  of  Vanina  river. 

According  to  Padma  Purana,  the  area  being  located 
between  the  two  rivers,  Vanina  on  southern  side  and  Asi  in  the 
east,  derived  its  name  Varanasi.  Alfred  Cunnigham  has 
accepted  the  location  of  Varanasi,  between  these  two  rivers. 

Kashi  of  course  finds  a  mention  in  Vedic  literature. 
According  to  the  description  found  there,  Kosal,  Magadh 
and  Kashi  were  adjacent  kingdoms.  Varanasi  has  also  been 
linked  with  the  name  of  a  river  Varnavati  mentioned  in 
Atharva  Veda.  The  name  Benaras  is  a  distortion  of  Varanasi 
which  came  to  be  in  use  at  the  time  of  British  regime. 

According  to  Huen  Tsang,  kingdom  of  Banaras-Kashi 
was  667  miles  in  circumference.  The  capital  was  in  the  west 
side  of  the  kingdom  and  was  near  the  Ganga  and  was  3  miles 
in  length.  The  villages  had  dense  population.  The  climate  was 
temperate  and  crops  were  good.  The  fruit  trees  were  luxuriant 
and  the  earth  was  covered  with  tuffed  vegetation.  There  were 
about  100  temples  of  gods  and  the  people  mostly  worshipped 
Maheshwara. 

Macaulay  described  Benaras  in  eloquent  terms.  He 
wrote,  “A  city,  which  in  wealth,  population,  dignity  and 
sanctity,  was  among  the  foremost  of  Asia.  It  was  commonly 
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believed  that  half  a  million  of  human  beings  were  crowded 
into  that  labyrinth  of  lofty  alleys,  rich  with  shrines  and  minarets 
and  holiness,  and  carved  oriels,  to  which  the  sacred  apes 
clung  by  hundreds  from  the  rooms  of  Banaras.  The  most 
delicate  silks  that  adorned  the  halls  of  St  James’s  and  of 
Versailles;  and  in  the  Baazars,  the  muslins  of  Bengal  were 
mingled  with  jewels  of  golconda  and  cashmere  shawls.” 

MA  Sherring,  a  mid-nineteenth  century  missionary  who  lived 
in  Benara  and  wrote  profusely  about  the  city,  said,  “The  history  of 
a  country  is  sometimes  epitomised  in  the  history  of  one  of  its 
principal  cities.  The  city  of  Banaras  represents  India,  religiously 
and  intellectually,  just  as  Paris  represents  the  pohtical  sentiments 
of  France.  There  are  few  cities  in  the  world  of  greater  antiquity, 
and  none  that  have  so  uninterruptedly  maintained  their  ancient 
celebrity  and  distinction.  In  Banaras,  Buddhism  was  first 
promulgated;  and  at  last  Hinduism  has  had  her  home  in  the  bosom 
of  her  most  impassioned  votaries.  This  city  therefore,  has  given 
impulse  and  vigour  to  the  two  rehgions  which  to  this  day  govern 
half  the  world”  (1886). 

Even  in  the  era  of  Mahajanpadas,  Kashi  was  referred  to  as 
janpada  and  Varanasi  as  its  capital  and  this  is  how  it  has  been 
referred  in  other  Sanskrit  texts  like  Pur  anas,  Jain  books  and 
Jatakas.  The  reference  to  the  name  Kashi  dates  back  to  about 
3000  years.  “Kashi”  was  there  even  at  the  time  of  Aryan  invasion. 
The  first  definite  historical  event  known  about  Kashi- Varanasi  is 
that  the  Aryan  tribe  of  the  same  name  established  itself  in  the 
Ganga  valley.  This  gives  rise  to  the  thought  that  the  region  probably 
may  have  had  the  name  Kashi. 

Etymologically,  the  name  Kashi  came  from  Kasha,  the 
name  of  an  ancient  king  whose  dynasty  later  produced  the 
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famous  legendary  king  Divodasa  of  Kashi.  Kasha  is  also  the 
name  of  a  tall  silver-coloured  flowering  grass  which  grows 
wild  along  the  river  banks.  The  region  was  known  to  be  jungle 
of  such  grass. 

According  to  Padma  Purana,  Varanasi  spread  between 
the  two  rivers  which  merge  into  Ganga  in  the  north.  The 
knowledge  derived  from  archaeological  excavations  and  its 
fold  descriptions  of  the  city  proves  that  ancient  Varanasi  initially 
existed  in  the  north  and  on  the  high  plateau  of  Raj  ghat.  The 
description  of  the  early  city  being  on  the  plateau  of  Raj  ghat 
has  been  corroborated  by  a  number  of  early  Sanskrit  texts 
and  at  that  time  it  did  not  stretch  along  the  Ganga  as  it  does 
today.  Asi  was  said  to  be  only  a  rivulet  or  a  rainfed  river. 

One  incident  mentioned  in  Brihadaryanaka  Upanishad 
is  of  significance  in  this  context.  Janakpur  in  Mithila  (Bihar) 
seems  to  have  surpassed  in  philosophical  knowledge. 
Varanasi’s  king  Ajatshatru  too  was  a  great  philosopher.  There 
was  a  learned  philosopher  Gargya  Balaki  who  was  held  in 
high  esteem  for  his  learning  and  the  knowledge  of  the 
Supreme.  Once  he  told  Ajatshtru  that  he  would  give  his 
discourse  on  ‘Brahma’  in  Kashi  instead  of  Mithila  where 
probably  all  such  discourses  were  held.  That  pleased  the  king 
Ajatshatru  (who  was  different  from  the  other  Ajatshatru  of 
Magadh)  immensely.  During  the  discourse,  Ajatshatru  proved 
that  Balaki ’s  philosophic  hypothesis  was  wrong.  It  was  this 
incident  which  earned  Varanasi  the  name  of  “Brahma  Vardhan” 
which  meant  the  philosophical  light  head. 

From  the  Pali  version  of  the  name  Baranasi  came  the 
distorted  version  Banaras,  the  name  by  which  the  city  came 
to  be  know  in  later  years.  In  British  India,  it  became 
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‘Benaras’.  It  was  after  independence, the  earlier  name  was 
restored.  Anandvan,  the  forest  of  bliss,  the  most  significant 
part  of  Kashi  needs  a  special  mention  because  it  is  situated 
on  the  plateau  of  Raj  ghat  and  was  the  spot  where  the  idyllic 
city  had  originated.  It  was  a  verdant  forest  in  the  beginning. 
It  spread  out  towards  south.  It  was  an  idyllic  surroundings  to 
sit  and  ponder  over  metaphysical  subjects.  Yogis  could  sit 
here  and  meditate  and  ascetics  and  hermits  could  find  a  place 
to  practice.  Panch  koshi  is  another  landmark  without  which 
the  description  of  the  city  is  incomplete.  Panch  kosa  or  the 
radius  of  5  kos  is  considered  very  sacred  as  it  is  said  to 
encircle  the  holy  city.  This  road  roughly  forms  a  semicircle 
from  Vishvanatha  temple  at  a  radius  of  5  kos  (2  miles).  It 
cannot  form  a  complete  circle  without  crossing  Ganga. 
However  the  perambulation  being  considered  very  sacred, 
every  pilgrim  takes  this  round  which  has  to  be  made  on  foot. 
During  this  pilgrimage,  which  is  completed  in  5  days,  one 
gets  a  good  opportunity  to  visit  a  number  of  ancient  temples, 
pools  and  streams. 

Mahagovinda  Sukta  of  Digha  Nikaya  says  that 
Varanasi  was  founded  long  before  Buddha.  The  founder  of 
the  city  has  been  named  as  Mahagovinda,  the  Brahmin  minister 
of  king  Renu  who  was  the  first  ruler.  Renu  has  been 
mentioned  as  the  son  of  Vishwamitra  in  Sakhyana  Shrauta 
sutra  (15, 26, 1)  Vishwamitra’s  defeat  in  the  battle  of  Parushni 
river  is  mentioned  in  the  Rig  Veda.  The  founding  of  Aryan 
kingdom  of  Kashi  and  the  city  of  Varanasi  have  been  regarded 
as  simultaneous  events.  In  Puranic  Sanskrit  literature,  names 
of  following  kings  of  Varanasi  have  been  mentioned  in 
chronological  order: 
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1 .  Divodasa 

2.  Astarath 

3.  Haryashva 

4.  Sudeva 

5 .  Divodasa,  the  second 

6.  Pratardan 

In  Jain  literature  about  First  century,  Varanasi  and  Kashi  have 
been  mentioned  as  synonymous  in  the  first  century.  The  remains 
of  ancient  town  of  Varanasi  (from  the  3rd  century  BC  to  7th  century 
AD)  were  found  in  the  excavation  carried  out  at  the  plateau  of 
Rajghat  where  the  city  is  said  to  have  been  originally  founded. 
The  excavation  revealed  houses  of  different  sizes  buUt  along  narrow 
streets  and  interspersed  by  temples.  This  pattern  continued  to  be 
followed  even  till  the  1 8th  century. 

Kashi  is  said  to  have  risen  to  glory  and  greatness  before 
Rome  had  become  known  or  Greece  had  contended  with 
Persia.  Mark  Twain  in  his  journey  around  the  world  had 
quipped,  “Benares  is  older  than  history,  older  than  tradition, 
older  even  than  legend,  and  looks  twice  as  old  as  all  of  them 
put  together.”  Unlike  other  ancient  cities  of  the  world,  Benaras 
has  hardly  been  important  politically.  A  city  said  to  be  founded 
by  Shiva  has  its  take  of  sanctity.  There  are  a  few  cities  in  India 
which  are  truly  as  symbohc  of  Hindu  culture  as  Benaras. 

In  the  earlier  history  when  emperor  Renu  ruled,  the 
city  is  said  to  have  a  well-  established  administration. 
Aryans,  were  cultured  people  who  brought  with  them  the 
best  traditions  of  Vedic  civilization.  The  initial  problem 
of  administration  having  been  solved,  the  king  decided 
to  perform  the  Ashavamedha  yagya.  Though  the  venture 
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was  thwarted  by  the  king  of  Kuru-Panchal,  the  progress 
continued  through  centuries.  As  mentioned  in  Jatakas, 
Varanasi  had  become  the  most  important  city  in 
Jambudweep.  A  mention  is  found  of  a  Kashiraja  having 
participated  in  the  Mahabharata  from  pandava’s  side.  But 
since  the  name  of  the  king  has  not  been  mentioned,  one 
does  not  know  which  Kashiraja  was  the  one  who  fought 
in  the  battle,  though  his  fleet  of  caparisoned  horses  has 
been  mentioned  in  detail. 

The  next  mention  of  a  war  after  the  Aryans  had  settled  seems 
to  be  that  of  Lord  Krishna.  For  same  reason,  after  the 
Mahabharata  war,  Vasudev  Krishna’s  army  is  said  to  have 
attacked  the  kingdom  of  Kashi  and  burnt  it  down.  This  was 
followed  by  other  encounters  with  Magadh  and  Kosala 
janpadas  as  Kashi  kept  shuttling  between  the  two  kingdoms. 
After  those  earlier  encounters,  came  the  sacking  and 
destruction  carried  by  Shahab-ua-din  Ghori  who  attacked 
Benaras  in  the  12th  century.  Aurangzeb’s  regime  marked  a 
particularly  troubled  period  for  Benaras.  He  said  to  have  destroyed 
the  sacred  Shiva  temple  and  got  a  mosque  constructed  at  that 
spot.  After  the  reign  of  Aurangzeb,  the  strife  and  confusion  that 
followed,  Benaras  had  to  go  through  many  vicissitudes.  Ultimately 
it  was  handed  over  to  Sadat  Khan,  the  Nawab  Wazir  of  Oudh.  It 
was  during  this  period  that  Maharaja  Mansa  Ram,  the  king  of 
Benaras,  acquired  a  position.  His  son  Balwant  singh  not  only 
retained  the  title  of  Raja,  but  managed  to  strengthen  his  hold  over 
the  province  and  set  up  an  independent  kingdom.  He  built 
Ramnagar  across  Ganga  river  and  made  it  his  capital  and  also 
made  a  fort  there. 

Varanasi  continued  to  be  the  seat  of  higher  learning, 
philosophy,  culture,  tradition  arts  and  crafts.  The  countryside 
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remained  abundant  in  agriculture.  The  city  also  developed  as  a 
prominent  centre  of  education  and  trade. 

Some  of  the  educational  institutions  are  said  to  have  been 
older  than  Taxila.  Though  there  was  a  free  exchange  of  pupils 
between  the  two  academic  centers  at  all  times.  Graduates  of 
Taxila  came  and  settled  down  at  Varanasi  and  brought  credit 
to  the  town  by  their  achievements.  Commercial  magnets 
known  as  shresthas  had  fabulous  wealth.  They  said  to  have 
dealt  in  the  trade  of  maunds  (an  ancient  measure  of  weight 
equal  to  more  than  30  Kilograms)  of  copper  and  silver  coins 
everyday.  Agriculture  and  cow  breeding  was  yet  another 
sphere  which  was  flourishing  well. 

The  sages  continued  their  quest  of  the  cardinal  truth  for 
which  they  positively  found  a  congenial  and  serene 
atmosphere  and  surroundings  in  Varanasi.  It  was  the  exposition 
of  such  higher  knowledge  and  fundamental  truth  that  has 
sustained  the  glory,  the  greatness  of  this  city.  People  came  to  Kashi 
to  acquire  such  higher  form  of  learning. 

It  is  remarkable  that  Buddhism  and  Jainism  too  found 
Kashi  a  wholesome  ground  for  the  exposition  of  the  tenets  of 
their  religions  thinking.  The  Buddhist  thought  found  its 
expression  for  the  first  time  in  Varanasi  as  Gautam  Buddha 
decided  to  deliver  his  dharma-chakra-pravartan,  his  first 
sermon  there.  As  if  a  logical  sequence,  a  Buddhist  township  of 
Samath  developed  in  close  proximity,  through  the  remains  of 
an  earlier  township  on  the  same  grounds  were  discovered  by 
archaeologists. 

Excavations  which  were  started  for  the  first  time  in  1 8 1 5 
were  followed  by  Cunningham  and  taken  over  by  others  later. 
The  findings  in  the  later  excavations  included  large  number  of 
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foundations  and  broken  walls  which  were  found  at  a  place 
called  Isipattan  city,  the  earlier  site.  Samath  was  founded  here. 
The  findings  of  the  excavation  are  kept  in  Kolkata  museum  as 
well  as  in  museum  at  Samath  itself.  An  important  find  of  that 
excavation  was  the  Lion  Capital,  the  State  Emblem  of  India 
now.  A  large  number  of  statues  and  sculptures  dating  from  3rd 
century  BC  to  the  12th  century  AD  were  also  found.  The 
workmanship  of  all  those  is  exquisite. 

Fah  Hien  and  Hsuen  Tsang’s  account  corroborated  the 
erection  of  stupa  or  tower  at  the  place  where  Buddha  had 
preached  his  first  sermen  to  five  disciples.  Buddhism  once 
reigned  paramount  in  India  and  Benaras  was  one  of  its 
principle  seats.  That  is  why,  excavations  at  Samath  have 
always  been  viewed  with  great  interest. 

Varanasi,  like  Athens,  can  easily  be  called  a  city  of 
temples  and  it  being  an  abode  of  Shiva,  naturally  the  Shiva 
temples  are  the  largest  in  number.  Some  of  these  temples  have 
great  antiquity  associated  with  them.  Popular  belief  is  that  some 
of  the  deities  have  been  assigned  the  temporal  duty  of  maintaining 
law  and  order  of  the  city  as  well,  the  reason  being  their  great 
concern  for  the  people  or  rather  subjects  of  the  Lord  Shiva! 

The  temple  of  Bhaironath  is  one  such  shrine.  The  god 
of  this  shrine,  in  public  estimation  is  deified  Kotwal  or 
police  magistrate  of  Benares  and  the  suburbs  as  far  as 
the  panch  kosi  ends,  comes  under  the  Divine  Decree  of 
his  Master  Bisheshwar  Bishwanath.  Bhaironath  is  believed 
to  be  keeping  evil  spirits  and  evil  persons  out  of  the 
boundaries  of  the  city.  He  weilds  his  authority  with  a  huge 
club  which  is  not  a  wooden  staff  but  a  stone — four  feet 
in  height  and  of  considerable  thickness.  This  club  is  called 
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Dandapani.  Surprisingly  enough,  instead  of  being  located 
with  the  diety,  it  is  located  in  another  temple  close  by. 
This  club  is  said  to  be  empowered  with  divine  intelligence 
and  acts  virtually  as  a  magistrate,  to  whom  having 
entrusted  the  responsibilities,  Bhaironath  relaxes  with 
ease.  It  is  worshipped  every  Tuesday  and  Sunday  by  a 
large  number  of  people.  The  priest,  who  sits  on  one  side, 
holds  a  stick  of  peacock  feather  with  which  he  taps  the 
devotees  in  a  symbolic  guesture  of  the  blessings  of 
Dandapani.  Dandapani,  however,  is  the  name  of  one  of 
the  attendants  of  Shiva.  Literal  meaning  of  the  word  is 
‘The  person  with  staff  in  hand’. 

On  the  outer  walls  of  the  temple,  there  are  paintings  of 
Bhaironath  and  the  dog  -  believed  to  be  his  vahana  (carrier). 
Unlike  other  temples,  dogs  are  allowed  to  enter  in  this  temple. 
Navagrah  temple  is  situated  between  the  temples  of 
Bhaironath  and  Dandpani.  There  are  a  couple  of  famous 
Ganesha  temples  in  the  city.  Lord  Ganesha  is  credited  with 
all  pervasive  wisdom  and  the  faculty  of  intelligence  is 
worshipped  first  on  all  auspicious  occasions.  The  temples  of 
Dhundiraj,  Sankatmochan,  Durga,  Bhawani,  Kashi 
Devi,Ganga  etc. and  many  others  are  spread  in  different  parts 
of  the  city,  revered  by  the  devotees  from  all  parts  of  the 
country  and  even  abroad.  Dhundiraj  temple  is  considered 
one  of  the  oldest  in  the  city. 

Kashi  Vishwanath  temple  is  the  one  through  which  rests  the 
fame  of  this  city.  This  temple  situated  amidst  the  narrow  lanes  is 
highly  venerated.  Pihgrims  frome  every  comer  of  India,  as  well  as 
from  abroad  come  to  pay  a  visit  to  the  temple.  It  is  said  that  the 
original  temple  was  destroyed  by  Aurangzeb  but  the  priests  were 
quick  to  retrieve  the  original  lingam  and  threw  it  in  the  nearby  weU 
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to  save  its  sanctity.  Later  on  when  the  temple  was  re-constructed 
the  lingam  was  restored.  A  legend  connected  with  this  well  says 
that  once  Varanasi  suffered  from  a  heavy  draught  with  no  rain  for 
12  years.  Then  one  sage  grasped  a  trident  and  thrust  it  into  earth. 
Water  gushed  out  at  that  spot  and  kept  bubbhng.  The  misery  was 
reheved.  Shiva  took  his  perpetual  abode  in  the  well. 

This  Vishwanath  or  the  Bisheshwar  temple  is  also  known 
as  the  Golden  Temple  because  of  its  domes  of  gold.  The 
expense  of  gilding  the  domes  was  borne  by  Maharaja  Ranjeet 
Singh  of  Panjab.  The  temple  of  Bisheshwar,  including  the 
tower  is  5 1  feet  in  height  and  one  of  the  bells  of  the  temple 
was  presented  by  the  king  of  Nepal.  Extensive  remains  of 
the  ancient  temple  are  still  visible.  Scrutinising  the  remains  of 
the  older  temple  one  can  easily  visualise  the  grandeur  and 
vastness  of  the  gigantic  temple. 

The  ghats  of  Varanasi  assume  an  equally  important  place 
in  the  narration  of  the  city.  Raj  ghat,  the  plateau,  being  the 
original  place  where  the  city  is  said  to  have  originated  naturally 
acquires  significance.  A  configuration  of  3  hillocks  on  the 
banks  of  the  river  Ganga  acquired  significance  as  that  was 
the  spot  chosen  for  the  earliest  township.  The  ruins  and  the 
remains  found  in  the  excavation  at  this  place  have  proved  its 
great  antiquity.  The  ancient  town  of  Varanasi  was  discovered 
in  the  excavation.  An  old  fort  still  stands  at  this  place. 

Dasaswamedh  ghat  is  another  ghat  of  consequence  and 
is  a  well-known  landmark.  All  main  roads  of  the  city  converge 
here.  It  is  an  important  point  in  the  river  traffic  where  boats 
bring  stones  from  lime  quarries.  Manikarnika  Ghat  is 
generally  known  as  the  significant  cremation  ghat.  But  the 
well  at  Manikarnika  Ghat  is  of  greater  attraction.  The  legend 
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in  Kashi  Khand  has  it  that  once  Vishnu  dug  a  well  with  his 
Chakra  (Discus-shaped  weapon)  and  filled  it  with  the  sweat 
from  his  own  body.  After  that  he  went  to  the  north  side  of  the 
city  and  begun  to  practice  austerities.  Mahadeva,  in  the 
meanwhile  visited  the  place  and  peeped  into  the  well,  where 
he  saw  the  radiance  of  millions  of  suns  reflected  in  the  well. 
Shiva  was  so  enchanted  that  he  asked  Lord  Vishnu  to  seek 
any  boon,  he  desired.  Vishnu  said  he  only  wanted  Shiva  to 
reside  there  permanently.  Shiva  was  so  pleased  with  the 
compliment  that  he  literally  shook  with  delight.  With  that,  his 
ear  ornament  made  of  Mani  (precious  stone  -  ruby)  fell  in 
the  well  and  hence  the  name  Manikarnika. 

Varanasi,  popularly  known  as  Benaras,  is  replete  with 
temples,  ghats  and  wells,  each  one  with  some  legend  or 
significance  attached.  The  city  represents  India’s  tradition, 
culture  and  intellect  in  the  same  way  as  Paris  represents  the 
political  and  cultural  ethos  of  France..  A  city  of  such  a  nature 
is  bound  to  occupy  a  place  of  prominence  in  the  annals  of 
human  race  most  naturally  create  curiosity  and  interest.  The 
city  of  Shiva  cannot  but  embody  the  truth,the  bliss,  the  beauty — 
Satyam,  Shivam,  Sundaram. 

Even  now  people  from  every  part  of  the  country  as  well 
as  from  the  world  who  strongly  believe  in  Kasi’s  capacity  to 
lead  the  humanity  towards  a  glorious  dawn.  Kasi  is  a  city 
which  continues  to  maintain  it’s  characteristics  to  lead 
intellectually,  academically  and  spiritually.  A  city  vigorously 
vibrating  with  the  true  and  correct  form  of  Sanatan  Dharma  is 
bound  to  remain  a  city  eternal. 

Banaras  has  been  described  as  “A  city  rich  in  wealth, 
population,  dignity  and  sanctity  was  amongst  the  foremost 
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in  Asia”.  Bishwanath  temple  is  the  one  through  which  wafts 
the  glory  of  the  Lord  who  promised  to  make  Kasi  his  eternal 
abode.  The  promise  was  duly  made  to  a  placidly  flowing 
Ganga.  Shiva  had  nobly  accepted  to  cup  his  matted  locks 
to  hold  the  rushing  torrent  of  a  rhythmically  flowing  Ganga 
which  became  an  integral  part  of  Shiva’s  eternal  abode: 

Having  descended  to  the  plains, 

Ganga  looks  this  way  and  that 
Marvels  at  the  mystery  of  the  rising  sun 
Captures  and  mirrors 
In  her  rhythmic  run 
The  fluid  gold  of  the  dipping  one. 

Conspiring  with  the  rays  and  ripples 
You  play  a  game  of  dip  and  dapple 
The  gentle  flow 
Gets  a  tranquil  glow 
As  you  journey  down  with  Siva  besides 
Your  horizon  dawned 
You  surge  ahead 

’  With  placid  glow  and  active  calm. 


BADRI  -  KEDAR 


In  the  region  of  Badri  and  Kedar  Khand,  one  is  simply 
mesmerised  by  the  grandeur  of  the  temples,  awe-inspiring 
snow  covered  mountains  and  captivating  natural  beauty.  No 
other  thought  has  even  a  faintest  chance  to  draw  the  mind 
except  this  tranquil  charm  in  the  serene  stillness  all  around 
the  temples.  The  questions  like  ‘when’  and  ‘how’  such  bounty 
of  serene  nature  materialized,  there  seem  to  be  only  one 
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answer  that  it  has  always  been  there  and  will  be  so.  In  such 
moments,  one  begins  to  doubt  the  prophesy  envisaged  in  a 
line  of  Skandpurana  which  says  ‘when  Kalyug  approaches, 
Badrinath  will  become  unapproachable’ .  One  shudders  at  the 
possibility  of  such  an  unprecedented  calamity. 

Badridham  and  Kedardham  lie  in  the  Garhwal  region  of 
the  Uttarakhand  state  of  India.  This  region  is  replete  with 
legends  and  mythology.  Garhwal  is  bordered  by  Himalayan 
ranges.  This  is  the  place  which  Lord  Vishnu  chose  as  his 
abode.  It  has  Tibet  on  the  northern  side,  Kumaun  on  the  East, 
Western  Uttar  Pradesh  in  the  South  and  Nahan  and  Sirmaur 
in  Himachal  Prasdesh  in  the  West. 

A  cursory  glance  at  early  history  informs  us  that 
presumably  the  barriers  created  by  the  terrain  led  to  petty 
divisions  of  the  territory  amongst  52  chieftains.  King  Ajaipal 
was  able  to  put  them  together  in  15^*^  Century  AD. 

Besides  the  origin  of  many  holy  rivers  like  Ganga,  Yamuna 
and  many  others,  there  are  scores  of  holy  places  and  shrine 
located  in  Garhwal.  Most  famous  among  them  are:  Panch 
(Five)Kedars,  Panch  Badris,  Panch  Kashis  and 
Panch  Prayags.  One  of  the  twelve  Jyotirlinga,  the  most 
sacred  sites  of  Shiva  worship,  is  also  located  in  this  area. 

9 

Garhwal  had  been  known  as  Brahmarishi  Desh  in  Vedic 
period.  According  to  Mahabharata,  Padavas  alongwith 
Draupadi  passed  through  Garhwal  on  their  way  to  heaven.  A 
number  of  places  in  this  region  are  named  after  them.  The 
logic  behind  every  place  being  five  in  number  could  have  its 
association  with  the  five  Pandavas.  Some  dance  dramas 
(ballet)  portraying  the  life  of  Pandavas  are  still  enacted  by 
local  people. 
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According  to  Puranas,  the  early  inhabitants  of  this  region 
were  tribes  like  Asuras  or  Nagas.  This  region  was  said  to  be 
the  kingdom  of  Hirany akashy apa,  the  legendary  demon  king. 
Yodhipur,  which  is  Joshimath,  now,  was  his  capital.  In  the 
early  Vedic  period,  this  land  was  first  called  Uttarkuru  and 
then  came  to  be  called  Brahma  Desh. 

Later,  in  Puranas^  the  present  Kumaon  was  called 
‘Manaskhand’  and  Garhwal  as  ‘Kedarkhand’.  The  entire  area 
put  together  has  been  described  as  Kedarkhand  in  Skand 
Parana.  Kedarkhand,  Manaskhand,  Kinnardesh  and 
Uttrakhand  have  been  frequently  mentioned  in  the  Ramayana 
and  the  Mahabharata.  Though  the  names  mentioned  therein 
are  different  but  they  have  been  authentically  identified  with 
present  names  and  locations.  Garhwal-Kumaon  is  mentioned 
as  Kulinda.  Dehradun  is  Kalkoot  and  Tarai  is  Anartdesh  of 
that  era. 

The  Mahabharata  gives  detailed  account  of  kingdoms 
and  places  which  were  conquered  by  Arjuna  and  brought 
under  Pandava’s  rule.  This  could  be  the  reason  why  Garhwal 
has  been  referred  to  as  Tanchaldesh’  in  some  ancient  Sanskrit 
texts  which  of  course  needs  to  be  referred  to  historical  and 
archeological  studies.  According  to  historians,  Panchal  was 
one  of  the  Janpadas  and  comprised  a  vast  area  from  Bareily 
in  Rohelkhand  (U.P.)  to  Kurukhshetra  (Haryana). 

The  geographical  descriptions  of  the  scriptures  seem  to 
have  provided  clues  to  the  archaeologists  to  locate  the  region:: 
and  determine  the  identity  of  those  ancient  names  with  the 
present  names.  Archaeologists  have  found  definite  traces  of 
old  townships  in  places  like  Kartikayapur  (present  Joshimath), 
Champawat,  Dwarahat,  Gangolihat,  Arakot,  Srinagar,  Simla, 
Tungnath  and  Jageshwar. 
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The  archeological  finds  of  Asokan  pillar  at  Kalsi  and 
Allahabad  pillar  inscription  of  Samudragupta  tell  us  about  a 
place  called  Kartikeyapura  or  Kartipura  which  was  the 
capital  of  katyuri  kings.  This  is  also  cooraborated  by  Hsuen 
Tsang’s  accounts.  In  Raj  Shekhar’s  Kavya  Mimansa,  this 
place  has  been  described  in  great  detail.  This  indicates  a 
possibility  that  ancient  Kirats  established  Kartikeyapur  and 
later  came  to  be  known  as  Katyuris  like  Khas  came  be 
known  as  Sakas.  To  some  extent,  historical  and 
archaeological  finds  have  tried  to  establish  a  theory  that 
Aryans  or  Sakas  were  the  original  inhabitants  of 
Uttarakhand.  The  political  history  of  this  region  was  put  on 
a  firm  footing  only  when  Katyuris  firmly  settled  in  this  region. 
The  inscription  found  at  Bagheswar,  Lakhamandal, 
Taleshwar  copper  plate,  and  Gopeshwar  inscription,  give  a 
glimps  of  history  of  the  region. 

Alfred  Cunnigham  did  the  pioneering  work  to  find  out  the 
real  backgound  of  Kulindas  who  were  the  earliest  rulers  and 
inhabited  the  area  around  Ganga  and  Yamuna.  The  positive  piece 
of  historical  evidence  was  the  Asokan  pillar  at  Kalsi.  The  present 
inhabitants  of  Jaunsar  have  been  considered  the  descendants  of 
Kulindas.  Ptolemy  (the  Greek  scholar)  has  also  placed  them  in 
this  region.  Their  coins  have  been  found  at  various  places.  The 
coins  of  Amogh  Bhuti,  whom  Cunnigham  places  in  150  AD  are 
similar  to  those  of  Sivadutta,  Sivapalita  and  Hardutta,  all  of  2nd 
century  BC.  Kuhndas  had  some  trade  links  with  the  Greeks.  One 
very  interesting  mention  about  the  region  was  found.  Besides  the 
famous  Kingdom  of  Kalyuris,  the  Chinese  traveller  Hsuen  Tsang 
has  given  a  detailed  account  of  a  Kingdom  as  Suvarnagotra, 
because  of  the  availabilty  of  gold.  The  Kingdom  was  said  to  have 
been  ruled  by  a  lady.  The  boundaries  of  this  Kingdom  touched 
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Tibet  in  the  east  and  (the  present)  Himachal  Pradesh  in  the  west. 
This  description  has  exact  similarity  with  the  description  of  the 
Kingdom  of  Katyuris  which  had  its  capital  at  Joshimath  or 
Kartipura.  Hirodotus,  the  Greek  writer  also  mentioned  the  city  of 
‘Kaspatyuris’  in  the  extreme  north  and  said  “where  men  are  sent 
to  procure  gold.” 

The  Brahmarishi  desh  or  the  Kedarkhand  of  Skand 
Purana  has  been  called  ‘a  place  where  gods  abide’.  The 
legends  abound  and  so  are  the  innumerable  shrines  of  great 
eminence  in  the  entire  region.  Shakti  Sangam  Sutra  has 
described  Uttarakhand  in  glowing  terms. 

The  legend  goes  that  Lord  Shiva  and  Visnu  vied  with 
each  other  for  supremacy  in  this  tranquil  region.  Shiva  had 
always  reigned  here  and  had  chosen  the  mount  Kailash  as  his 
abode.  Few  people  thought  of  Vishnu  in  this  region.  The  tussel 
continued  till  Vishnu  chose  another  region  to  establish  his 
suprermacy.  Shaivites  as  well  as  Vaishnavites  pay  equal 
respects  and  regards  to  both  Badri  and  Kedar,  the  abodes 
of  Vishnu  and  Shiva  respectively.  Both  these  shrines  are  visited 
by  piligrims  in  large  numbers  every  year.  The  strongest  proof 
of  harmonious  thinking  is  that  Shankaracharya  who  though 
had  positive  leaning  towards  Shiva,  established  the  shrine  of 
Badrinath.  The  unblemished  serenity  of  the  region  might  have 
drawn  Shankaracharya  all  the  way  from  Malabar  in  South  to 
these  northern  mountains. 

Though  Shankaracharya  had  a  humble  beginning,  the  sheer 
force  of  his  intellectual  scholarly  delineation  of  religion  and  spritual 
force,  catapulted  him  to  the  eminence  and  authority  which  no 
other  contemporary  philosopher-teacher  could  achieve. 
Shankaracharya  brought  vast  changes  and  improvement  in  the 
religion  throughout  the  country.  Buddhism  was  on  decline  and 
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there  was  nothing  much  in  the  religious  form  at  the  time  which 
could  hold  the  mind  of  Shankaracharya  with  his  unbound  zeal  in 
reforming  the  sects,  setthng  the  dispute  and  establishing  a  straight 
and  steady  path  of  religion  which  carried  him  all  over  the  country. 
Although  he  died  at  the  young  age  of  thiry  two,  his  vast  storehouse 
of  literary  works  would  ordinarily  have  required  more  than  one 
lifetime.  His  great  mission  coupled  with  the  lure  of  the  Himalayan 
beauty  took  him  to  the  region  of  Badridham.  The  route  at 
that  time  was  trecherous.  Shankara  was  one  of  the  early 
trekkers. 

Joshimath  is  an  ideal  place  for  meditation.  Parvati  is 
said  to  have  performed  penance  here  and  ate  Bel  leaves 
while  propitiating  Lord  Shiva.  Even  Lord  Badri  (Vishu)  said 
to  have  chosen  this  place  for  meditation  and  the  place  where 
he  took  to  yoga  is  known  as  Dhyan-Badri  and  lies  in  Urgam 
valley  on  Joshimath  route.  Shankara  halted  here  and  choose 
to  meditate  under  a  Bodhi  tree.  The  tree  also  known  as 
Badri-  tree,  is  credited  for  giving  the  name  to  this  region. 
While  in  meditation,  it  dawned  upon  Shankara  that  in  the 
pond  nearby  lay  an  idol  of  some  antiquity.  He  retrieved  the 
idol  and  got  it  installed  in  its  right  place.  The  foundation  of 
the  temple  of  Badrinath  was  thus  laid.  This  became  the  one 

among  the  four  supreme  places  (dhams)  of  pilgrimage. 

? 

A  legend  says  that  the  first  person  to  reach  and  settle 
at  this  place  was  Dharma  Rishi,  who  was  the  son  of  Lord 
Brahma  himself.  His  wife  Morti  was  the  daughter  of 
Daksha  Prajapati.  Here  they  did  penance  to  propitiate 
the  Creator.  They  were  blessed  with  two  sons  whom  they 
named  as  Nar  and  Narayan  who  stand  in  guard  on  both 
sides  of  the  temple. 
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The  existing  temple  was  reconstructed  over  the  old 
structure  by  Baradacharya  around  1920  (the  original  was  built 
about  1000  years  ago).  By  establishing  this  Dham,  Shankara 
encouraged  socio-religious  unity  of  the  country. 

The  road  from  Joshimath  to  Badrinath  Math  which  is 
nearly  48  km,  passes  through  Vishnu  Prayag  where  river 
Alaknanda  meets  Dhauli.  The  journey  to  Badrinath  Dham  is 
a  pleasant  one.  With  the  majestic  background  of  Neelkanth 
Parvat  (mountains),  Nar  and  Narayan  mountains  placed  as 
sentinels,  present  an  inspiring  spectacle  of  the  golden-roofed 
Badrinaray an  temple.  Having  established  this  Dham, 
Shankaracharya  authorized  and  handed  over  the  management 
and  the  routine  of  worship  to  the  Rawals  (a  priestly  class)  of 
Malabar.  This  tradition  is  being  maintained  even  today. 

The  idol  in  the  main  temple  is  made  of  black  stone  and  is 
three  feet  in  height.  It  is  always  attired  in  rich  gold  brocade 
and  curiously  it  has  a  small  mirror  above  its  head.  The  temple 
is  always  well  lighted  with  several  lamps  all  around.  True  to  the 
south  Indian  tradition,  a  diamond  of  reasonably  good  size 
adorns  the  idol.  It  is  said  that  once  the  temple  gold  was  robbed 
by  robbers.  This  has  put  the  Rawals  on  alert  and  now  moderate 
ornamentation  is  retained. 

As  ostentatious  schedule  of  puja  (daily  worship)  is  followed 
every  day,  till  the  temple  has  to  be  closed 
in  November  due  to  heavy  snowfall  and  the  inhospitable 
cold  weather.  As  part  of  the  normal  routine,  piligrims  like 
to  bathe  before  they  enter  the  temple.  In  the  vicinity  of 
this  temple,  there  is  a  hot  water  spring  which  makes  the  sacred 
ablutions  pleasant  even  in  chilly  weather.  The  temple 
reopens  in  June. 
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The  entire  area  of  Badrinath  is  full  of  holy  mythological 
places.  The  river  at  Gosthali  is  said  to  be  the  legendary 
Saras wati  which  of  course  has  undergone  many  vicissitudes. 
Different  rivers  and  rivulets  are  said  to  be  the  mythological 
Saraswati  river  and  the  debate  is  still  inconclusive. 

Kedarnath  is  one  among  the  twelve  most  auspicious 
temples  (Jyotirlingas)  of  Lord  Shiva.  The  legend  is  that  in 
their  advanced  age,  when  Pandavas  were  going  to  Himalayas, 
they  got  a  glimpse  of  Lord  Shiva  and  started  chasing  him.  To 
outwit  them,  Shiva  took  the  form  of  a  buffalo  and  ran 
northwards.  When  followed  by  pandavas,  he  ducked 
underground,  only  hind  part  of  him  was  sticking  out.  The  Lord 
is  adored  here  (at  Kedarnath)  in  that  form.  Other  parts  surfaced 
at  four  different  places  and  these  five  places  are  revered  as 
Panch  (five)  Kedars.  The  other  four  are:Madmaheshwara  (or 
Madhyamaheshwara,  Madhya  means  middle)  where  his  belly 
appeared,  Rudranath  where  his  face  appeared,  Tunganath 
where  his  arms  surfaced,  and  Kalpeshwar  where  his  tresses 
were  found. 

The  temple  is  a  fine  example  of  architectural  excellence. 
The  sculture  is  a  blend  of  central  India  and  local  style. 
The  establishment  of  this  temple  too  is  attributed  to 
Shankaracharya.  However,  the  present  temple  is  said  to  have 
been  built  around  15th- 16th  century.  The  copper  roof  is  said 
to  have  been  repaired  and  renovated  by  Ahilyabai  Holkar  of 
Indore.  The  renovation  has  again  been  done  by  Birlas  (eminent 
Indian  industrial  family)  in  recent  years. 

Kedarnath  is  visited  by  thousands  of  pilgrims  every  year. 
The  entire  region  and  the  valleys  are  treat  for  eyes.  Apart  from 
emerald  green  locations,  there  is  abundance  of  flowers.  One 
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may  find  Bramha  Kamal  here,  a  rare  flower  and  now  the  State 
Flower  of  Uttarakhand  State. 

According  to  Puranas,  Uttarakashi  will  take  place  of 
Kashi  in  later  parts  of  Kaliyuga  (the  present  ‘evil  age’). 
Another  interesting  legend  related  to  this  region  is  about  a 
palace  mentioned  in  the  Mahabharata.  When  Yudhistira  was 
chosen  to  be  the  heir  apparent,  Duryodhana  intensified  his 
schemes  of  killing  the  Pandava  brothers.  All  the  five  brothers 
and  their  mother  were  asked  to  visit  a  place  called  Varanavrata 
where  some  administrative  matters  required  their  attention. 
They  were  also  required  to  grace  a  temple  function.  It  was 
Varanavrata  that  Duryodhan  got  a  inflammable  lac-covered 
palace  constructed  for  Pandavas,  where  he  had  planned  to 
burn  them.  Timely  information  to  Pandavas  foiled  the 
conspiracy.  Varanavrata  has  been  identified  with  Barahat.  It’s 
surmised  that  the  lac  cover  mentioned  was  nothing  else  but 
pinewood  which  is  easily  inflammable. 

There  is  a  systematic  account  of  Katyuri  rulers.  They 
were  greatly  helped  by  Pratihara  kings  of  Kanauj  in 
establishing  their  kingdom.  Hence  the  influence  of  other  style 
of  workmanship  is  clearly  visible  in  temple  and  palace 
architecture  right  from  Champavat  in  the  east  to  the 
Lakhamandal  in  the  far  west. 

The  region  of  Badri-Kedar  is  called  Devabhumi,  the 
abode  of  gods.  Surely,  this  is  the  region  where  the 
atmosphere  vibrates  with  the  divine  presence  and  the  divinity 
is  reflected  in  unblemished  and  picturesque  natural  beauty. 


MATHURA 


Mathura  is  one  of  the  seven  ancient  holy  cities  of  Indian 
mythology.  It’s  antiquity  dates  back  to  the  times  of  king 
Shoorsen  who  is  said  to  be  son  of  Shatrughna,  one  of  the 
brother  of  Lord  Rama.  In  some  of  the  older  texts,  few  other 
names  have  been  mentioned  like  Methora,  Madura,  Mat-o- 
li,  and  Sauripur.  It  is  stated  that  Shatrughna’ s  son  Shoorsen 
attacked  Satva  Yadavas  who  were  settled  on  the  western 
banks  of  the  river  Yamuna,  defeated  them  and  established 
the  kingdom  of  Mathura.  This  region  came  to  be  known  as 
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Shoorsen  Janpada,  in  Hindu,  Buddhist,  and  Jain  literature. 
Also  in  one  of  the  ancient  treatise  known  as  Manusmriti,  this 
Shoorsen  Janpada  is  mentioned  to  be  under  the  Brahmarshi 
Desh,  considered  to  be  the  oldest  region. 

The  Shoorsen  Janpada  extended  from  the  river  chambal 
in  the  south  to  the  Kuru  Janpada  in  the  north.  On  the  western 
end,  its  boundaries  touched  what  was  known  as  Mastya 
Janpada  and  on  the  eastern  side  it  touched  Panchal  Pradesh. 
The  kingdom  of  Mathura  had  very  cordial  relations  with  all 
these  neighbouring  kingdoms.  Apparently  the  Shoorsen 
Janpada  maintained  its  identity  till  the  beginning  of  Christian 
era  and  lost  it  after  the  Kushans  and  Sakas  occupied  it.  It 
came  to  be  known  Mathura  since  then. 

Puranic  texts  and  epics  have  given  vivid  description  of 
this  place  which  not  only  in  name  but  topographically  also  has 
undergone  various  changes.  According  to  Varahapuran,  the 
expanse  of  Mathura  was  twenty  Yojana  (a  unit  of  measure). 
The  Harivansh  Puran  mentioned  this  city  situated  in  a 
semicircular  form  at  the  banks  of  river  Yamuna.  Amongst  other 
names  ‘Madhura’  or  ‘Madhupuri’  have  been  consistently 
mentioned  in  Harivansh  Puran,  Valmiki  Ramayana  and  the 
Mahabharat.  This  name  is  mentioned  in  Vishnu  puran  as  well, 
which  also  mentions  that  when  Shatrughna’s  son  conquered 
the  region,  he  got  the  entire  Madhuban  forest  cleared  and 
established  his  kingdom  known  as  Madhura. 

Coming  to  later  accounts,  the  accounts  of  Chinese 
travelers  Fa  Hsien  have  got  more  credibility.  It  is  interesting 
to  know  that  when  he  reached  Mathura,  it  was  only  then  that 
he  felt  that  he  had  reached  India.  He  has  admired  the  law 
and  order  situation  and  administration  in  detail.  The  pomp 
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and  glory,  the  art  and  generosity  of  the  people  seems  to  have 
impressed  him  a  lot.  According  to  Alfred  Cunningham,  Heun 
Tsang  had  visited  Mathura  and  had  written  a  vivid  account  of 
the  place.  Both  these  Chinese  travellers  had  a  lot  to  appreciate 
in  Mathura.  A  significant  fact  found  in  Buddhist  as  well  as 
Jain  texts  of  that  time  is  that  both  Buddhist  and  Jain  sects 
flourished  side  by  side  and  in  total  harmony.  Coming  to 
scientific  database,  it  was  found  that  there  were  many  mounds, 
excavations  of  which  revealed  antiquities  of  great  significance 
spanning  a  vast  period  of  time.  Alfred  Cunningham,  in  his 
early  excavations  of  a  series  of  twelve  mounds  known  as 
“Chaubara  mounds”  found  engraved  statues  of  early  Christian 
era.  In  one  of  the  mounds  he  had  found  a  golden  casket  and 
another  metal  casket  from  one  other  mound.  The  most  recent 
excavation  of  1996  which  was  carried  out  by  a  German 
archaeologist,  revealed  artifacts  of  the  1st  century  BC.  The 
excavations  of  1975,  carried  out  by  the  Archaeological 
Society  of  India  determined  that  the  development  of  human 
culture  had  begun  in  that  region  in  5000  BC. 

The  most  striking  memory  of  Mathura  in  people’s  minds 
is  that  of  life  and  times  of  Lord  Krishna  and  his  association 
with  that  place.  They  firmly  and  fondly  believe  that  it  was 
Krishna,  the  Madhusudan  who  founded  Mathura.  Who  is 
bothered  about  historicity  when  the  enchanting  melodies 
flowing  from  his  flute  could  spell  bound  the  human  and  the 
animals  alike,  still  seem  to  reverberate  in  the  serenity  of  the 
kunjs-the  groves.  Those  echoes  will  never  fade.  The  soil  and 
the  region  has  a  magnetism  of  its  own  which  is  deeply  rooted 
in  the  entire  area  called  Brajbhumi,  where  a  divinity  incarnate, 
Krishna  not  only  enacted  the  drama  of  life  complete  in  its 
every  aspect,  but  also  taught  the  highest  form  of  philosophy. 
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It  adds  a  unique  permanence  and  grace  to  the  city  of 
Mathura.  Mathura  became  a  place  of  confluence  of  all  the 
sects  of  religious  thoughts  and  acquired  the  status  of  leadership 
in  that  sphere. 

The  time  of  Krishna’s  birth  is  believed  to  be  1500  BC. 
He  is  said  to  have  lived  for  100  years  and  spent  the  early  part 
of  his  life  in  Brajbhumi  and  the  later  part  in  Dwarka,  though 
Mathura  continued  to  be  the  centre  of  his  major  activities.  It 
continues  to  attract  people  not  only  from  every  corner  of  the 
country  but  from  other  lands  as  well. 

In  mid  19th  century,  a  British  traveller  described  Mathura 
as  a  “holy  land  of  the  pilgrims,  the  sacred  Jordan  of  his  fancy, 
on  whose  bank  he  may  sit  and  weep  as  did  the  banished 
Israelites  of  old,  for  the  glories  of  Mathura,  his  Jerusalem.” 

Mathura  may  have  been  plundered  and  bared  of  all  its 
glories  but  it  is  a  city  which  is  still  alive.  It  is  a  symbol  of 
India’s  vitality  and  tenacity  and  a  place  to  be  proud  of. 

Mathura  was  founded  long  before  Rome  was  founded. 
According  to  the  legend,  Kansa  ruled  over  Mathura  at  one 
time.  An  astrological  prediction  which  had  forecast  the  death 
of  Kansa  by  one  of  his  sister's  son,  frightened  Kansa  to  no 
end.  He,  not  leaving  any  thing  to  chance,  imprisoned  his  sister 
and  brother-in-law,  so  that  he  could  kill  all  her  children.  But 
God  had  planned  otherwise.  Krishna,  the  8th  child  of  Devaki 
and  Vasudeva  escaped  death.  The  guards  dozed  off.  The 
handcuffs  of  Vasudeva  and  Devaki  opened  on  their  own 
accord.  Krishna  was  carried  to  Gokul  safely.  Krishna  grew 
up  in  that  land.  The  stories  of  his  heroic  deeds,  his  pranks 
and  his  spell  casting  flute  have  transcended  the  centuries. 
Krishna  killed  Kansa  and  established  a  reign  of  peace  and 
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tranquility.  Every  inch  of  the  soil  of  Mathura  and  the  entire 
Braj  region,  is  replete  with  stories  of  Krishna  who  bestowed 
glory,  sanctity  and  serenity  to  this  place. 

With  its  unshakable  link  with  Indian  mythology,  Mathura 
flourished  in  the  later  centuries  as  well.  Its  wealth,  its  rich  art 
heritage  and  culture  always  attracted  people  from  far  and 
wide.  At  the  turn  of  the  century,  the  riches  even  attracted 
foreign  invaders  like  Scythians  and  Bactrians.  The  Kushan 
conquerers  made  Mathura  as  one  of  the  principle  cities  of 
their  vast  Asiatic  empire.  It  was  a  flourishing  time  for  the  city 
and  the  region.  Out  of  the  10,000  objects  in  the  Mathura 
museum,  7000  belong  to  Kushan  period.  Huns  who  followed, 
treated  the  city  savagely.  It  was  Ishan  Varma  who  drove  out 
the  Huns  and  came  to  be  known  as  National  Liberator. 

In  the  7th  and  8th  century,  the  Puranic  Bhakti  movement 
swept  over  the  country.  Mathura,  hallowed  by  the  memories 
of  Shri  Krishna  rose  in  eminence. 

Though  many  races  invaded  India,  Mathura  stood  its 
ground.  In  fact,  Mathura’s  eternal  vitality  could  not  be 
destroyed  even  after  a  number  of  invasions.  Mohammed 
Ghazni  plundered  and  destroyed  Mathura  in  AD  1017.  Not 
satisfied  with  all  that,  he  razed  to  the  ground  the  magnificent 

3 

temple  of  Hanmabhumi’.  But  it  was  rebuilt  again  in  1150. 
Sikandar  Lodhi  again  destroyed  Mathura  as  well  as  the 
temple  of  ‘  Janmabhumi’ .  But  pretty  soon,  Babar  gave  a  new 
lease  of  life  and  Mathura  could  freely  breath  again. 
Vrindavan  attracted  Akbar  a  lot.  He  got  four  temples 
constructed  there.  Govind  Ji’s  temple  constructed  by  his 
brother-in-law  still  stands  as  a  fine  example  of  architecture. 
The  glory  of  the  temple  of  ‘Janmabhumi’  was  restored  by 
Jahangir.  The  grandeur  of  this  temple  was  graphically 
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described  by  Tavernier.  But  Mathura  got  its  saddest  blow 
when  Aurangzeb,  not  only  destroyed  it  but  renamed  it 
Islamabad.  Mathura’s  woes  ended  when  the  British  took 
over  and  Mathura  and  Vrindavan  were  rebuilt.  However,  it 
leaves  a  fair  challenge  to  the  archaeologists  to  rediscover 
the  original  shape  of  things. 

Besides  invaders  who  left  scars,  there  were  others  who 
simply  fell  in  love  with  the  place,  like  Growse  who  was 
genuinely  in  love  with  Mathura.  He  is  credited  with  the 
construction  of  Mathura  museum.  The  exibits  in  the  museum 
include  many  artifacts,  models  of  Kushan  kings  in  their  long 
robes,  enormous  padded  boots  and  broad  swords,  the 
headless  statue  of  Kanishka  -The  king  of  kings’  and  many 
beautiful  sculptures  of  Mathura  style. 

Mathura  was  famous  for  its  fine  and  intricate  carvings.  The 
artisans  who  built  the  temples  of  Mathura  were  highly  proficient 
in  their  art  and  were  good  artistic  designers.  Although  some  of 
them  even  belonged  to  the  ascetic  order,  their  depiction  of  human 
form  -  men  and  women  alike  -  was  absolutely  perfect.  In  the 
Kushan  period,  a  number  of  schools  of  fine  arts  and  specially  of 
sculpture  grew  up  in  Mathura  and  was  known  as  Mathura  School 
of  Art.  This  School  was  highly  original  and  quite  urdike  Gandhara 
School  of  Art  which  had  Greek  and  Roman  influences  easily 
discernible  in  their  works.  Mathura’s  sculptures  had  some 
Buddhist  tinges  here  and  there.  The  influences  of  Jain  and 
Mauryan  art  too  was  traceable.  A  special  point  about  Mathura 
school  was  the  depiction  of  Buddha  in  human  form. 

The  resurgence  of  Hinduism  exerted  direct  influence  on 
sculpture.  The  sculpture  of  Shavite  gods  or  Vaishnavite  gods 
became  widespread. 
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The  land  of  Krishna  was  rich  in  lovely,  luxuriant  groves  whom 
the  rich  river  yamuna  had  tended  with  care.  There  were  said  to 
have  been  twelve  green  forests  of  which  Vrindavan  and 
Kadambvan  were  said  to  have  been  very  picturesque,  and  also 
the  favourite  spots  of  Krishna. 

Govardhan,  which  according  to  Puranas  was  veritable 
king  amongst  mountains  has  its  association  with  the  famous 
legend.  Lord  Krishna  is  said  to  have  hfted  and  held  the  mountain 
on  his  little  finger  to  offer  shelter  and  protection  to  the 
inhabitants  from  the  wrath  of  Indra  -  the  rain  god.  Another 
legend  hnked  with  the  mountain  is  interesting  too.  The  mountain 
is  said  to  have  received  the  curse  of  a  rishi  for  some  indulgence 
and  as  a  result  of  that  it  started  shrinking  at  the  rate  of  a  grain 
of  barley  every  day.  But  fortunately,  it  has’nt  totally 
disappeared  so  far.  Because  of  its  association  of  having  been 
used  by  Krishna  to  protect  and  shelter  the  people,  is  still  highly 
revered.  The  pillgrims  make  it  a  point  to  do  parikrama 
perambulate  around  the  holy  mountain.  Though  Govardhan  is 
almost  like  a  hillock  and  the  length  is  of  about  three  miles, 
going  round  the  mountain  can  be  quite  uncomfortable  in 
summers  as  the  entire  path  is  completely  bare.  There  are  hardly 
any  shady  trees  around  now.  But  still  the  faith,  and  the  high 
sense  of  revprence  prompts  thousands  to  take  the  Parikrama 
daily  even  though  they  know  that  the  green  belt  of  yore  is  no 
more  there.  Bound  by  the  same  faith,  people  from  every  comer 
of  the  country  keep  pouring  in  throughout  the  year.  Saints, 
teachers,  poets,  researchers  and  the  seekers  of  Krishna  keep 
thronging  to  seek  inspiration  in  their  respective  fields.  Saints 
like  Chaitnya  Mahaprabhu  heard  the  haunting  melodies  still 
resonating  in  the  air  of  Mathura.  Vallabhacharya  was  brought 
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Up  in  Gokul,  was  intoxicated  with  Bhakti  (Devotion)  and 
inspired  many  others. 

The  Bhakti  movement  which  developed  highly  in  Mathura, 
moulded  the  religious  life  of  the  entire  country.  It  was  a 
renaissance  of  a  kind  which  sparked  there  and  lighted  many 
paths  and  many  lives.  Krishna,  though  still  resides  in  spirit,  the 
physical  surroundings  seem  to  have  succumbed  to  the  agony 
of  his  parting.  The  opulent  river  Yamuna  has  been  drying 
consistently.  The  luxuriant  groves  -  the  kunjs  deprived  of  all 
the  greenery  bear  almost  a  hostile  look  and  Surdas  -  the  famous 
poet  of  Krishnas  lore  had  to  sing  -  ‘‘Bin  Gopal  bairan  bhain 
kunje.''  The  groves  look  like  enemies  without  Krishna 

Mathura- Vrindavan  is  a  complete  complex  which  is 
known  as  Brajbhumi.  Its  complete  expanse  encompasses  a 
vast  area  and  this  is  an  area  which  is  said  to  have  had  its 
beginning  since  time  immemorial  and  is  categorised  a 
Swayambhu  -  something  which  was  there  since  the  time  of 
the  creation  of  the  Universe.  Dhruva  is  said  to  have  been 
advised  by  sage  Narada  to  go  to  this  place  for  his  penance 
and  have  the  supreme  audience  of  God.  It  was  a  verdant 
forest  at  that  time  and  not  a  city.  The  river  Yamuna  was 
opulent.  There  were  twenty  four  bathing  platforms  at  the 
banks  of  the  river  with  stone  steps  leading  to  the  water.  One 
of  the  platforms  was  naturally  named  after  Dhruva. 

With  large  number  of  temples,  Mathura  could  very 
well  be  called  the  city  of  temples.  The  most  famous  temple 
is  that  of  Dwarkadhish.  The  system  of  worship  and  service 
in  this  temple  is  according  to  the  Vallabha  sect,  started  by 
Shri  Vallabhacharya.  Another  temple  known  as  Ghatshram- 
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narayana  temple  is  special  because  it  has  a  idol  of  Kubja 
flanked  by  Radha  on  the  other  side  of  Krishna. 

Govind  ji’s  temple  is  in  the  vicinity  of  Dwarkadhish  temple. 
Shii  Radha  Vallabha  and  Shii  Rangji’s  temple  were  got  constmcted 
by  Birlas,  prominent  industriahsts. 

Gokul,  Barsana,  Nandgam,  are  places  where  Krishna  spent 
major  part  of  his  childhood  and  adolescence  with  loving  and  fond 
associations. 

The  festival  of  Holi  which  is  a  festival  of  colours 
celebrated  after  harvesting  acquired  much  of  its  flourish  and 
significance  because  of  its  romantic  association  with  Brajbhumi 
and  the  way  Krishna  is  said  to  have  revelled  in  the  play  of 
colour  with  his  Gopis  is  not  the  same  now.  The  Holi,  the 
festival  of  colours,  of  Barjbhumi  which  is  celebrated  with 
great  flourish,  is  something  which  can’t  be  left  unmentioned. 
All  the  dances,  songs,  and  festivities  depict  and  describe 
scenes  of  the  play  of  colour  between  Radha,  Krishna  and 
their  playmates  Mathura  with  its  rich  past  and  lingering  charm 
lives  on  and  may  continue  to  do  so  for  many  more  centuries 
to  come. 


AVANTIPUR 


C.  Rajagopalachari,  eminent  national  leader  and  scholar 
once  said,  “Familiarity  with  our  heritage  alone  will 
preserve  our  individuality  as  a  nation”.  It  is  true  in  the  context 
of  mythology  and  mythological  places.  Familiarity  with  our 
heritage  leads  us  to  understand  the  basic  thinking  and 
philosophy  behind  the  founding  of  a  particular  city  in  a 
particular  region.  Besides  the  prevailing  circumstances  at  that 
given  point  of  time  that  lead  to  the  foundation  of  a  city,  there 
must  have  been  some  miraculous  quality  or  supernatural  aura 
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surrounding  to  strengthen  the  faith  and  draw  the  people  there 
again  and  again.  It  could  be  a  river,  mountain  or  hill,  or  an 
old  forsaken  temple  whose  supposed  benedictory  vibrations 
kept  attracting  the  people  to  that  spot,  and  kept  the  habitation 
developed. 

In  Anantnag  district  of  Jammu  and  Kashmir  it  is  a  mountain 
that  overlooks  the  river  Jhelum.  It  is  a  spot  where  even  the 
turbulent  Jhelum  decides  to  flow  gently  for  some  distance. 
Ancient  city  of  Avantipur  (now  known  as  Avantipura)  was 
established  here. 

This  beautiful  place  was  chosen  by  king  Avantivarman  to  lay 
the  foundation  of  a  new  city  after  his  own  name.  The  place  had 
already  attained  fame  as  a  holy  centre.  King  Avantivarman  was 
the  first  king  of  the  Utpala  dynasty.  He  was  a  benevolent  mler  and 
a  patron  of  arts  and  culture.  He  restored  peace  and  prosperity  to 
the  kingdom  and  engaged  himself  in  the  pursuit  of  religion.  The 
ruins  of  two  of  the  magnificent  temples  that  he  constructed  still 
bear  the  signs  of  the  grandeur  that  must  have  been. 

The  king  constructed  the  temple  of  Avantiswami, 
dedicated  to  Vishnu,  even  before  he  ascended  the  throne.  He 
constructed  another  temple  called  Avantishvara,  dedicated  to 
Shiva,  after  his  ascension.  Though  a  devout  Vaishnava,  he 
constructed  the  Shiva  temple  as  a  token  of  appreciation  for 
Shiva.  The  king  had  made  liberal  provisions  for  these  two 
temples  by  the  endowment  of  a  village. 

The  town  of  Avantipur  maintained  its  importance  for 
many  centuries.  The  town  was  a  place  of  importance  even  up 
to  the  reign  of  Sultan  Hasan  Shah  (AD  1472-84).  Because  it 
was  on  the  trade  route  it  also  served  as  a  halting  place  to  the 
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kings  and  camping  ground  for  the  troops.  It  witnessed 
prosperity  as  well  as  adversity.  It  had  palaces  and  religious 
edifices.  What  are  left  today  are  only  long  stretches  of  ruined 
stonewalls.  But  the  two  temples  built  by  Avantivarman  have 
withstood  the  forces  of  time. 

Alfred  Cunningham  had  detected  two  more  temples 
besides  these  two,  which  have  survived  the  ravages  of  time. 
But  they  got  buried  under  mounds  of  rubble  and  were  traced 
only  after  careful  excavation. 

Significant  archaeological  work  in  the  discovery  of  two 
main  temples  complexes  and  the  town  of  Avantipur  was  done 
when  Dayaram  Sahani  (of  the  Archaeological  Survey  of  India) 
who  was  deputed  to  carry  out  excavations  in  that  area.  In 
1913,  under  his  cautious  and  knowledgeable  guidance,  two 
main  temple  complexes  along  with  the  entire  quadrangle  of 
the  temples,  and  floor  of  the  courtyard,  were  discovered. 
The  excavations  yielded  a  rich  crop  of  antiquities  like  coins 
ranging  from  early  Hindu  rulers  to  the  sultans  and  the  Shah 
Mir  dynasty.  There  were  sculptures,  terracotta  figurines, 
earthen  lingams,  and  pottery  jars  for  storing  foodstuff.  Also 
found  were  images  of  Vishnu  in  his  four-headed  form, 
Ganesha,  GajaLakshmi,  and  Ardhanarishwra. 

Avantipur  was  probably  first  discovered  in  1883.  There 
were  stray  observations  and  notes  by  William  Moorcroft, 
who  was  told  that  the  town  remains  were  the  buildings  of 
the  Pandavas.  The  visitors  called  the  place  by  different 
names:  Wantipur  or  Ventipoor.  Later,  Cunningham  gave 
detailed  account  of  the  two  temples  on  either  side  of  the 
road  from  Srinagar,  and  completed  the  account  with  vivid 
descriptions. 


Avantipur 


71 


The  Avaniswami  temple  has  the  elegance  and  symphony 
of  architecture  and  art.  The  entire  temple  complex,  with  its 
exquisite  carvings  reflects  peace  and  the  innate  sense  of  beauty 
and  tranquility.  This  magnificent  temple  is  inspiring  even  in  its 
ruins.  Sadly,  very  little  is  left  of  the  superstructure  of  the  main 
temple.  The  main  image  is  lost.  Several  other  images  that  have 
survived  are  of  the  four-armed,  four-headed  Vishnu,  leading 
to  the  surmise  that  the  main  image  was  a  Vishnu  image  too. 
The  best  preserved  of  the  images  was  found  at  the  northwest 
corner  of  the  courtyard,  not  far  from  the  central  shrine.  The 
principle  face  of  Vishnu,  with  a  mark  between  the  eyebrows 
and  its  benign  expression,  represents  Vasudeva.  The  right  face 
is  leonine,  and  represents  Shankarshana.  The  left  face,  being 
that  of  a  boar,  is  supposed  to  symbolise  Anirudha.  The  fierce 
looking  Kapila  face  signifies  Pradyumna.  Of  the  four  hands, 
the  upper  right  and  left  respectively  carry  the  stalk  of  the  full¬ 
blown  lotus  and  conch  shell,  while  the  corresponding  lower 
hands  carry  a  the  Gada  Devi  (personified  mace)  and  Chakra 
Purusha  (personified  wheel- weapon).  The  stretched  legs  of 
the  image  hold  Prithvi  -  the  earth  goddess  in  the  upper  portion. 
The  main  figure  is  draped  in  a  lower  dress  held  up  by  a  belt 
that  holds  a  dagger.  The  richness  of  detail  is  highly 
commendable.  The  long  garland,  the  beaded  necklace,  the 
amulet,  finger  rings,  flower  shaped  ear-rings  and  an  elaborately 
carved  crown  make  the  image  lively. 

Around  the  courtyard,  there  are  69  small  cells.  A  row  of 
columns  runs  on  all  sides  is  on  the  same  level.  The  covered 
columns  provide  shade  and  protection  to  the  cells.  Beyond 
the  arched  door  openings  of  the  cells  are  luxuriantly  ornate 
pilasters  with  a  rich  variety  of  designs.  Access  to  the  temple 
courtyard  is  provided  by  an  imposing  gateway  that  is  erected 
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on  a  fairly  high  platform.  The  pillars  and  porticos  are  also 
ornamental  and  imposing.  The  gateway  has  a  few  similarities 
in  design  to  the  Buddhist  structures.  Most  of  the  images  found 
in  the  excavation  are  now  in  the  Pratap  Singh  Museum  at 
Srinagar.  The  majority  of  the  images  excavated  are  of  Vishnu, 
but  only  four  of  the  images  have  their  heads  intact.  The 
remaining  three  are  made  of  highly  polished  stone. 

There  are  two  other  images  that  need  special  mention. 
One  of  them,  the  lower  half  of  which  is  preserved,  is  an  image 
of  Ardhanarishwara  (male  and  female  deity  in  one  form). 
He  wears  a  long  garland,  an  anklet  around  the  left  ankle,  and 
bangles  around  the  left  hand  that  holds  a  water  pot.  Behind 
the  standing  figures  are  the  figures  of  humped  bull,  and  on 
both  the  sides  are  four-armed  Ganesha  the  six-headed,  six¬ 
armed  Kartikeya  in  standing  poses. 

Reflections  of  Buddhist  sculpture  are  visible  at  many 
places  in  the  entire  temple  complex.  Sculptors  might  have 
borrowed  from  the  Buddhist  artisans  as  Buddhism  is  said 
to  have  been  the  dominant  religion  of  the  valley  till  the  6th 
Century  AD. 

There  is  also  a  three-headed  image  resemblig  the  style 
of  Gupta  period.  The  image  is  graceful  and  has  a  contemplative 
expression.  The  figure  has  an  antelope  skin  scarf,  a  long 
garland  around  the  neck,  and  a  transparent  fabric  draped 
around.  The  matted  hair  on  all  three  heads  and  absence  of 
any  ornamentation  emphasises  the  ascetic  bearing.  A  knotted 
stick  in  the  left  hand  is  supposed  to  be  a  trident,  again  a 
symbol  of  asceticism.  The  image  was  considered  to  be  of 
Shiva  and  taken  to  be  of  an  earlier  period  than  that  of 
Avantivarman.  Strangely  enough,  in  the  museum  Fur  Indische 
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Kunst  at  Berlin,  there  is  a  finely  sculpted  bronze  image  of  8^ 
Century  AD  that  bears  a  striking  similarity  to  the  idol  at  the 
temple.  These  findings  confirm  Kalahana’s  statement  that  the 
place  had  the  status  of  a  Tirtha,  a  sacred  region,  even  before 
the  founding  of  Av  antipur.  The  region’s  spiritual  vibrations 
promised  deliverance  and  drew  people  there. 


XmUPATI 


Tirupati  is  believed  to  be  on  the  seven  hills  of  the 
mythological  mountain  Meru  parvat.  According  to  the 
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Puranas,  these  hills  form  the  body  of  the  Adisheshnaga  (the 
legendary  serpent  on  whose  multiple  hoods  earth  is  situated;  also 
whose  body  makes  the  bed  of  Lord  Vishnu.  The  coils  of 
Adisheshnaga.  denote  the  timeless  concept  of  the  cosmos. 
According  to  the  belief  prevalent  in  South  India,  Lord 
Venkatachalpati,  the  lord  of  the  seven  hills  dances  on  the 
seven  hoods  of  the  Adishesha.  The  legend  goes  that  there  arose 
a  contest  between  Adishesha  and  Vayudeva  (god  of  the  winds) 
to  establish  supremacy  in  such  a  coveted  region.  Vayudeva  tried 
to  destroy  all  thousand  peaks  of  Mount  Meru.  Adishesha 
protected  them  aU  by  his  thousand  mighty  hoods.  Though  Vayudeva 
tried  very  hard,  he  saw  no  chance  of  winning.  He  then  lied  low 
pretending  to  be  asleep.  Adishesha  was  deceived  because  as  he 
lifted  the  hoods  thinking  all  was  safe,  Vayu  suddenly  began  to 
blow  off  the  hills.  One  such  hill  is  still  at  the  spot  of  Thirupati. 
Thirupati  lies  in  the  midst  of  Sheshachalam  hills.  These  hills  are 
also  called  Thirumalai.  Two  other  places  have  to  be  mentioned, 
they  are  Ahobalam  and  Shri  Sailam.  At  Ahobalam,  which  is 
considered  to  be  the  central  part  of  the  body  of  Adishesha,  where 
the  Lord  is  worshipped  as  Narsimha  Murthi,  while  Shri  Sailam  is 
considered  to  be  the  tail  end  of  Adishesha  in  the  form  of  Shiva 
Lingam. 

Nature  takes  different  forms  at  different  places.  A  unique 
perfection  of  form,  equilibrium  and  an  over-all  harmonising 
grace  at  a  particular  spot  draws  the  attention  of  an  evolved  soul 
who  perceives  the  Divine  at  that  place.  Thus,  a  place  gets  its 
mythological  sublimity. 

This  group  of  seven  hills  lies  in  the  Eastern  Ghat  ranges. 
The  Eastern  ghats  break  up  into  a  number  of  parallel  ranges 
on  the  southern  side  of  river  Krishna.  The  central  ranges. 


76 


Lost  Mythological  Cities  of  India 


called  Nallamalai  meet  the  eastern  ranges  around  Tirupati. 
The  top  of  the  Tirumalai  hill  is  two  thousand  feet  above  the 
sea  level.  That  is  the  spot  chosen  for  the  majestic  abode  of 
Lord  Venkateshwara. 

It  is  believed  that  at  this  place  the  temple  remains  sacred 
in  all  Yugas  (legendary  divisions  of  the  circle  of  Time).  It  was 
known  as  Vrishabhachala  in  the  Krityuga,  Anjanachala  in 
Tretayuga,  Sheshachala  in  Dwapara  and  Venkatachala  in 
Kaliyuga,  the  current  age. 

Tirupati  is  equated  to  Vaikuntha,  the  heavenly  abode 
of  Lord  Vishnu.  It  is  believed  that  the  first  human  form  of 
the  Lord  which  he  took  for  the  worship  and  benefit  of  the 
human  beings  was  at  the  Tirupati  Shrine  which  is  the  Trinity 
combined.  But  visible  in  the  shrine  are  only  two  aspects  of 
the  Trinity,  that  is  Vishnu  and  Shiva.  The  form  of  Brahma  is 
absent.  The  presence  of  Jata  (matted  elongated  knot  of 
hair)  atop,  Naga  on  the  right  arm  and  the  form  of  Laxmi  on 
the  right  side  of  chest  are  the  signs  of  Shiva  and  Vishnu 
respectively  which  are  visible  (vyakta)  while  Brahma  is 
invisible  (Avyakta).  The  shrine  has  been  described  as  the 
visible  form  of  the  Supreme  Being.  The  vessels  used  for 
worship  are  filled  every  night  with  Punyatirtha  which  is 
distributed  as  prasadam  every  morning,  as  it  is  considered 
to  be  Abhishektirtha  used  by  the  guarding  angels. 

The  great  Vaisnavite  saint  Ramanuja  (12*  Century  AD) 
established  clear  concepts  about  the  identity  and  the  image 
of  the  diety  at  Tirupati  and  laid  out  rules  for  the  rituals  of 
worship,  the  routine  of  the  pujaris  (the  priests)  and  the  staying 
arrangements  for  the  priests  and  the  pilgrims. 


Tirupati 


77 


Shri  Ramanuja  established  that  the  idol  of  Shrinivasa  at 
Tirupathi  is  total  representation  of  the  Supreme,  in  all  its  aspects. 
The  idol  in  the  main  temple  is  in  the  standing  posture,  each  part  of 
the  body  has  been  given  different  interpretations.  His  left  hand  is 
dropping  straight  to  His  feet,  asking  for  whole-hearted  devotion 
of  the  devotees.  The  right  hand  is  in  Varadmudra  (pose  of  total 
blessing).  In  the  adjacent  temple  complex  which  is  called  Dhruva 
Bera,  a  small  silver  rephca  of  the  main  idol  is  kept  for  daily  worship. 
There  are  yet  two  more  idols.  One  is  called  Samapan  Shrinivasa 
Murthy  which  is  taken  out  once  in  a  year  on  Kantaka  Dwadashi 
at  4  am  on  a  round  and  taken  back  to  the  temple  before  sunrise. 
The  other  idol  is  called  Utsava  Bera  and  is  taken  out  on  festive 
occasions. 

Ramanuja  made  a  significant  addition  to  the  main  idol 
of  Lord  Shrinivasa  by  getting  shankha  and  chakra  (the  conch 
shell  and  the  wheel  weapon)  added  to  the  idol.  By  doing  that 
Shri  Ramanuja  put  on  end  to  the  dispute  about  the  identity  of 
the  image.  Shaivites  had  asserted  that  it  was  the  image  of 
Lord  Shiva  while  Vaishnavites  had  asserted  it  to  be  the  idol 
of  Vishnu.  Ramanuja  suggested  that  shankha  and  chakra 
should  be  placed  near  the  main  idol  after  the  night  worship 
and  left  these  for  the  lord  to  indicate  his  preference.  It  is  said 
that  the  Lord  was  pleased  with  the  prayer  of  Ramanuja  and 
picked  up  the  two  emblems  of  Vishnu  and  took  them  on:  The 
temple  became  Vishnu  temple  since  then. 

One  custom  is  very  special  to  this  temple.  The  entire 
body  of  the  idol  is  anointed  by  camphor.  Another  custom 
which  is  considered  sacred  part  of  the  pilgrimage  is  to  get 
the  head  shaved.  This  is  a  form  of  sacrifice  adopted  uniformly 
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by  male  as  well  as  female  devotees,  and  also  the  children. 
People  are  said  to  perform  this  on  fulfillment  of  some  vow. 

Ramanuja  had  laid  out  the  rules  that  only  priests  could 
reside  on  the  top  of  the  hill  and  the  rest  should  live  at  the  foot 
of  the  hills.  The  flowers  grown  atop  were  to  be  used  only  for 
the  worship  of  the  Lord.  No  killing  or  hunting  was  allowed 
and  even  a  seriously  ailing  devotee  had  to  be  brought  down  so 
that  one  should  not  die  where  resides  the  Lord.  No  other  temple 
was  allowed  to  be  constructed  within  a  radius  of  7  to  8  miles. 
The  deity,  is  believed  to  be  Swayambhuta,  that  is  self- 
manifested.  The  earliest  reference  which  is  available  about  the 
deity  is  from  the  celebrated  poet  Mamulanar  and  other  poets 
of  Sangam  age  (500  BCto  300 AD). 

The  sacred  Vimana  -  which  is  called  Anand  Vimana  is 
said  to  have  been  constructed  by  Tatacharya  around  1570  AD. 
He  was  the  supervisor  of  temples  of  the  Vijayanagar  kingdom. 
Venkatapathi  maharaja,  the  deity  was  also  considered  the 
spiritual  Guru  of  the  king.  Goddess  Alamelumanga,  the  consort 
of  the  Lord  chose  to  be  at  the  feet  of  the  Lord,  hence  her 
temple  is  at  the  lower  Tirupati.  Without  visiting  and  worshiping 
the  goddess,  the  pilgrimage  remains  incomplete. 

There  is  another  temple  at  lower  Tirupati  which  is  of 
Shri  Kodanda  Ramaswami.  Shri  Adi  Shankara  is  said  to  have 
placed  Dhanakarshan  yantra  (a  talisman  to  attract  money) 
at  Tirupati  which  continues  to  attract  unprecedented  wealth 
to  the  temple  and  has  facilitated  the  establishment  of  many 
academic  institutions,  hospitals  and  made  other  philanthropic 
activities  possible. 

References  to  this  temple  are  numerous  in  the  Puranic 
hterature.  Brahma  Purana  is  replete  with  references  to  the  Timpati 
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temple.  The  religious  services  are  elaborate  and  begin  right  early 
in  the  morning.  Worship  starts  at  4  am,  which  is  followed  by  free 
darshan  (opportunity  to  see  the  Lord).  There  are  two  free 
darshans  both  in  the  morning  and  evening,  while  for  the  rest,  a 
fee  is  charged.  There  is  a  very  unique  custom  of  rendering  of 
accounts  to  the  Lord.  This  is  done  on  a  public  address  system. 
The  most  important  festival  of  this  temple  is  Brahmotsava  which 
lasts  for  ten  days. 

The  temple  of  Lord  Venkateshwara  draws  a  regular  stream 
of  devotees  throughout  the  year.  The  travel  facihties  are  excellent 
and  so  are  the  arrangements  of  stay. 


SHRI SHAILAM 


The  sanctity  of  Shri  Shailam  is  said  to  have  been  established 
from  ancient  times  and  it  has  been  mentioned  in  many 
mythological  scriptures.  A  reference  to  Shri  Shailam  is  found 
in  the  Vanparva  (the  chapter  about  forest  dwelling  of  Pandavas) 
of  the  Mahabharata.  It  describes  Shri  Shailam  situated  on  Shri 
Parvata  where  Lord  Shiva  lives  with  his  consort.  The  Lord  is 
immersed  in  divine  joy.  It  goes  on  to  say  that  a  dip  in  the  sacred 
lake  and  the  worship  of  Lord  Shiva  at  this  place  blesses  the  devotee 
and  his  entire  clan. 
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The  Buddhist  links  of  the  place  are  traceable  to  Mahayana 
School  of  Buddhism  which  is  known  to  have  flourished  in  the  1  st 
century  AD.  The  Buddhist  piligrims  Fa  Hsien  and  Hsuen  Tsang 
have  refered  to  the  Shri  Parvata  hill  situated  in  the 
Nagaijunakonda  valley  of  the  Krishna  river. 

It  was  after  the  decline  of  Buddhism  that  the  shrine  was 
discovered  by  the  endeavours  of  Shri  Shankara  and  was 
considered  a  Shaktipitha  (a  sanctified  place  vibrant  with 
the  energy  of  Shakti,  the  goddess)  in  the  name  of  Madhvi 
Shaktipitha.  Madhvi  later  on  came  to  be  known  as 
Brahmaramba  situated  on  the  southern  bank  of  river  Krishna 
and  on  the  top  of  ‘Rishabhgiri’ .  Shri  Shaila  is  said  to  be  one 
of  the  prominant  aspects  of  Shiva  himself.  The  legend 
mentions  that  king  Chandragupta  had  a  daughter  called 
Chandravati.  She  ardently  worshipped  Shiva  at  Shri  Shailam 
and  offered  a  garland  of  Jasmine  flowers  which  she  herself 
made.  As  a  result  of  her  ardent  devotion,  Chandravati  married 
the  Lord  himself.  This  legend  is  inscribed  in  a  stone  (of  16^^ 
century)  of  the  temple.  The  record  mentions  of  a  big  misfortune 
having  befallen  to  the  royalty  but  nothing  specific  has  been 
mentioned  about  the  misfortune,  but  apparently  the  magnitude 
of  the  calamity  was  such  that  the  princess  was  forced  to  seek 
refuge  in  the  forest. 

She  chose  to  accompany  only  a  herd  of  cattle  and  a  trusted 
herdsman.  A  thatched  cottage  provided  shelter  and  the  milk 
was  the  means  of  sustenance.  One  day  she  noticed  that  the 
black  cow  of  the  herd  did  not  yield  any  milk.  This  happened 
every  day;  Chandravati  was  intrigued  and  asked  the  herdsman 
to  watch  the  movement  of  the  cow.  The  chase  revealed  that 
the  cow  was  pouring  all  her  milk  on  a  black  stone.  Lord  Shiva 
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appeared  in  Chandravati’s  dream  the  same  night  and  told  the 
princess  that  the  black  stone  was  His  manifestation  and  advised 
her  to  erect  a  temple  around  it.  This  is  believed  to  be  the  origin 
of  the  Shri  Shailam  Shiva  temple.  Since  the  Lord  Shiva  himself 
confirmed  it  to  be  his  manifestation,  it  become  Swayambhuta 
(Self-originated)  and  is  one  of  the  Jyotirlingams  (one  of  the 
twelve  most  sacred  Shiva  shrines) . 

Nalamalai  hill  is  in  the  thick  verdant  forest  of  eastern  part 
of  Nandikatkur  in  Kurnool  district.  Someone  interested  in 
enjoying  the  beauties  and  bounties  of  nature  can  travel  through 
the  verdant  forest  on  a  well  laid  out  footpath.  The  temple 
enclosure  is  a  spacious  square  complex.  It  is  500  feet  from 
east  to  west  and  600  feet  from  north  to  south.  There  are  three 
lofty  portals  on  north,  south  and  eastern  sides.  The  main  temple 
of  Mallikarjuna  Shiva  occupies  the  centre  stage 
while  other  dieties  are  placed  all  around.  The  temple  of 
Brahmaramba  known  as  Aurman  is  in  a  separate  enclosure. 

The  main  temple  of  Mallikaijuna  is  not  very  big.  The  Shiva 
is  in  the  lingam  form.  In  front  of  the  Shrine  is  the 
Mukhmandapa  which  the  Vijayanagar  king  Harihara  had  got 
constructed.  The  pillars  of  this  mandapa  are  beautifully  carved. 
There  are  a  couple  of  small  cave  like  structures  which  have 
ornate  carvings.  This  temple  also  has  a  beautiful  bronze  statue 
of  Lord  Shiva  in  his  characteristic  cosmic  dance  pose  commonly 
known  as  Nataraja.  The  craftsmanship  of  this  statue  is  superb 
not  only  from  the  point  of  view  of  art  but  the  total  effect  which 
inspires  reverence  and  devotion. 

The  courtyard  which  houses  temple  complex  of  MaQikaijuna 
has  two  other  beautiful  halls.  Both  the  halls  have  ornamented 
carvings  on  the  pillars.  The  hall  on  the  eastern  side  has  a  lovely 
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idol  of  Nandi  (the  secred  bull  that  carries  Lord  Shiva)  to 
complete  the  ambience.  On  the  northern  side  of  the  temple  is  a 
tree  under  which  is  placed  another  shrine  of  the  Mallikaijuna.  It 
is  said  that  this  lingam  under  the  tree  is  the  one  on  which  the 
black  cow  used  to  pour  its  milk.  There  is  yet  another  little  carved 
Shiva  temple  which  has  a  lingam  with  carvings.  There  is  an 
inscription  which  tells  that  the  bride  Parvati  was  shown  to  Shiva 
by  Himvana  (the  legendary  deity  of  the  mountain  Himalaya,  father 
of  Shiva’s  consort  Parvati)  at  that  particular  spot.  There  are 
many  mythological  tales  associated  with  the  life  story  of  Shiva 
and  Parvati  and  have  been  illustrated  on  the  wall  panels.  One 
base  relief  portrays  Vishwakarma  (the  architect  deity)  holding  a 
weighing  scale  in  which  he  holds  Lord  Shiva  on  one  side  against 
rest  of  the  gods  on  the  other  side  of  the  scale. 

Shri  Shailam  is  an  important  seat  of  Veersaivas,  an 
important  sect  of  Saivities,  and  had  to  virtually  fight  to  have 
their  identity  established  which  the  name  (V^^r-the  brave) 
suggests.  They  do  not  accept  the  theory  propounded  by  Shri 
Shankara.  Only  at  this  shrine  in  South  India,  devotees  are 
allowed  to  worship  at  the  garbhagriha  (  the  innermost 
sanctum  sanctorum). 

The  lithic  records  establish  existence  of  the  temple  from 
the  14th  century  AD  at  the  time  of  Prataprudra,  a  Kakateya 
king  who  ruled  at  Warangal.  The  Vijayanagar  kings 
constructed  the  Mukhmandapam.  Great  Vijayanagar  king 
Krishnadeva  Raya  made  houses  on  both  sides  of  the  street 
and  decreed  the  endowment  of  a  tax-free  village  to  the  temple. 
One  of  his  officers  made  another  significant  contribution  in 
the  form  of  golden  image  of  Nandi  and  Bhringi.  The  temple 
overlooks  sacred  Krishna  River  which  is  approachable  via  a 
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causeway  from  Nagaluti.  At  this  spot,  the  river  is  called 
Patalganga. 

The  ancient  temple  has  its  main  festival  in  the  month  of 
February  which  goes  on  till  the  end  of  May.  During  the  festival 
time,  the  management  is  taken  over  by  the  Pushpagiri  Math 
of  Cuddapah  while  during  the  rest  of  the  year;  it  is  under 
Sangam  priests  who  are  helped  by  the  Chenobour  tribesmen 
who  have  their  own  legend  about  the  origin  of  the  temple. 
These  tribesmen  have  a  great  role  before  and  after  the 
Shivaratri  festival.  Goddess  Brahmaramba’s  celebration  takes 
place  one  month  after  Shivaratri. The  goddess  is  considered 
a  form  of  Kali  and  attracts  large  crowds  during  the  festival. 

The  travel  facilities  to  Shri  Shailam  are  by  road  and  are 
good.  There  are  direct  buses  from  Guntur  and  a  couple  of 
other  stations.  The  stay  arrangements  are  also  good  and 
affordable  to  every  class  of  people.  The  cottages  are  available 
at  nominal  charges . 


AYODHYA 


The  name  of  Ayodhya  goes  beyond  the  mythology  and 
scriptures.  It  reverberates  in  minds  of  the  people  because 
of  its  association  with  Rama,  the  Maryada  purushottam  (the 
perfect  human  being)  whom  every  one  must  try  to  emulate. 
The  city  of  Ayodhya  as  known  today  is  close  to  Faizabad, 
about  three  miles  away  from  the  Faizabad  station.  Although 
there  is  no  difference  of  opinion  about  its  antiquity,  there  are 
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various  sources  and  arguments  defining  its  location  and 
boundaries.  The  references  have  been  found  in  Buddhist 
Jatakas,  Skanda  Puarana,  Bhagvad  Purana,  Ramayana, 
Fa  Hsien  and  Hsuen  Tsang’s  travel  accounts,  and  finally  as 
discovered  by  the  well-known  archaeologist  Cunningham. 
Puranas,  while  mentioning  the  names  of  the  rulers 
of  Ayodhya,  have  not  said  much  about  the  kingdom  itself, 
though  Ayodhya  is  included  in  the  list  of  seven  sacred  cities 
of  India. 

According  to  Buddhist  texts,  Ayodhya  was  the  eastern 
kingdom  and  Saket  probably  was  a  satellite  town  but  both 
have  been  mentioned  as  separate  towns  and  not  made 
synonymous  like  many  other  sources  seems  to  have  done.  In 
Valmiki’s  Ramayana,  Ayodhya  has  been  mentioned  as  the 
capital  of  Koshala  but  in  later  Sanskrit  texts  it  has  been 
connected  with  Saket. 

Fa  Hsien  has  mentioned  it  as  ‘Sha-Chain’ .  According  to 
him,  it  was  situated  at  13  yojana  south-east  of  Kannauj. 
A  Buddhist  text  Thergatha  Attakatha,  mentions  Saket  to  be 
situated  at  the  banks  of  river  Saryu,  which  may  indicate  that 
the  Saket  mentioned  in  palm  texts  was  Ayodhya  itself. 
According  to  Skanda  Parana,  the  shape  of  the  city  of  Ayodhya 
was  described  like  a  fish;  its  expanse  was  mentioned  as  one 
yojana  in  east  and  west,  and  again  one  yojana  on  the  southern 
banks  of  rivers  Saryu  and  river  Tamsa. 

In  Bhagwat  Parana,  it  has  been  mentioned  as  a  fully 
developed  city.  A  couple  of  researchers  seem  to  accept 
Ayodhya  and  Saket  as  one  and  the  same  place.  Alfred 
Cunningham  accepted  this  view  while  the  later  researches  and 
archaeological  studies  have  proved  it  different. 
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Reese  David’s  opinion  that  Saket  and  Ayodhya  must  have 
been  two  very  close-by  cities  like  London  and  Westminster, 
seems  to  be  more  plausible.  The  change  in  the  course  of  river 
Saryu  could  have  caused  the  city  of  Ayodhya  to  narrow  down 
and  Saket  might  have  developed  on  the  opposite  bank. 

The  researches  and  studies  conducted  by  the  two 
archaeologists  -  Prof  B.B.  Lai  and  H.D.  Sankhalia  -  have 
proved  separate  identities  of  the  Ayodhya  and  Saket.  These 
archaeologists  have  not  only  studied  the  geographical 
positions,  the  art  objects  and  cultural  remains  of  Ayodhya, 
but  have  been  able  to  identify  other  places  like  Nandigram, 
Shringverpur,  Bharadwaj  Ashram  and  Valmiki  Ashram, 
mentioned  in  Ramayana.  The  archaeological  excavations 
carried  out  by  these  two  archeologists  establish  the  antiquity 
of  these  places  around  7th  century  BC.  This  fact  seems  to 
change  the  antiquity  of  Ramayana  and  the  Mahabharata 
too.  Their  studies  have  established  that  the  Mahabharata 
was  compiled  earlier  than  Ramayana. 

According  to  B.B.  Lai,  Ayodhya  has  been  mentioned  in 
Atharva  Veda  also.  He  seems  to  establish  that  Ayodhya 
mentioned  in  Ramayana  is  the  Ayodhya  of  today.  As 
mentioned  in  Ramayana,  this  was  the  most  prominent  city  of 
Koshala  kingdom.  But  the  fact  that  Koshala  and  Ayodhya 
being  the  same  has  not  been  finally  established.  The  expanse 
of  the  city,  according  to  Valmiki’s  Ramayana,  was  12  yojana 
in  length  and  3  yojana  in  width.  Looking  at  the  researched 
data,  the  measurement  given  by  Cunningham  seems  to  be 
correct  which  matches  the  present  expance  of  the  city. 

According  to  Buddhist  texts,  Buddha  visited  Ayodhya 
frequently  and  interacted  with  the  people.  The  citizens  of 
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Ayodhya  had  a  high  regard  and  reverence  for  Buddha  and  had 
got  a  Vihara  constructed  for  his  stay  during  his  visits  to 
Ayodhya.  In  one  of  the  Buddhist  texts,  Ayodhya  has  been 
mentioned  to  have  been  situated  at  the  bank  of  River  Ganga. 
Hsuen  Tsang  says  that  he  entered  Ayodhya  after  crossing  the 
Ganga,  But  since  Ayodhya’s  location  has  always  been 
mentioned  on  the  banks  of  river  Saryu,  there  seems  to  be  some 
misconception.  In  Pali  texts,  Ayodhya  has  been  mentioned  as 
Ayujha  where  Arindak  and  his  successors  had  ruled. 

Mythologically,  rulers  of  Ayodhya  have  always  been 
mentioned  to  be  Suryavanshi  (of  solar  origin)  and  were 
decendents  of  Manu,  the  first  legendary  forefather  of  human 
race.  Aishavaku  has  been  said  to  be  the  nineth  son  of  Manu. 
He  is  said  to  have  ruled  over  Ayodhya.  Ayodhya  had  attained 
fame  and  glory  right  from  the  time  of  Mandhata.  Although  the 
city  of  Ayodhya  of  the  Rama’s  time  has  been  described  in 
glowing  terms,  the  remains  found  in  archaeological  excavation 
could  only  reveal  the  existence  of  mud  houses. 

However,  according  to  Ramayana  and  other  mythological 
literature,  city  of  Ayodhya  had  big  portals  with  decorative 
carvings  on  the  doors.  There  were  specialised  markets  for 
different  goods.  The  artists  and  artisans  and  the  men  of  higher 
learning  found  it  a  congenial  place  to  settle  down.  The  city 
was  surrounded  by  a  wide  and  deep  moat  and  made  its 
conquest  difficult  because  of  this  insurmountable  barrier.  The 
roads  were  wide  and  clean.  They  used  to  be  not  only  watered 
everyday  but  were  also  strewn  with  fragrant  flowers. 

The  city  was  a  big  business  centre  too,  and  had  trade 
links  with  other  countries.  Traders  used  to  come  with  their 
merchandise.  There  were  cooperative  institutions  which  were 
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known  as  Nigams.  The  heads  of  these  cooperatives  were 
invited  in  the  court  from  time  to  time  for  interactions  with  the 
rulers. 

The  defence  was  well  organised  and  there  were  excellent 
warriors.  The  archers  were  well- versed  in  their  skills  and  could 
aim  and  shoot  the  object  through  voice  or  sound  coming  from 
that  direction. 

A  detailed  and  close  analysis  of  the  data  obtained  during 
the  excavation  of  1970’s  indicates  three  phases  of  development. 
The  second  phase  had  revealed  objects  like  shikhar,  a 
rectangular  pillar  capital,  a  cornice  piece,  fragments  of 
sculptured  door  and  a  panel  with  images  identifiable  with 
Vishnu. 

The  third  phase  exposed  structural  remains  with  floors 
made  of  lime,  stone  pebbles  and  also  of  brick. 

On  analysing  the  descriptions  of  Fa  Hsien  and  Hsuen- 
Tsang,  it  was  concluded  by  Lord  Cunningham  that  Visakha 
of  Hsien-Tsang  and  Sanchi  of  Fa  Hsien  were  identical  with 
Saket  which  in  turn  has  been  positively  identified  with 
Ayodhya.  Fa  Hsien  believed  to  have  said  that  “On  leaving 
the  town  by  southern  gate  you  find  to  the  east  of  the  road  the 
place  where  Buddha  broke  a  branch  of  the  nettle-tree  and 
planted  it  in  the  ground,  where  it  grew  to  the  height  of  seven 
feet,  and  never  increased  or  diminished  in  size”.  The  location 
and  the  spot  mentioned  in  this  story  correspond  exactly  with 
the  description  of  Hsuen  Tsang’s  narration  of  the  same  and 
incident  in  a  place  called  Visakha. 

Buddhist  texts  tell  us  that  Buddha  spent  nine  years  at 
Jetwana  Monastery  at  Sravasti  and  16  years  in  Pubharamo 
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monastery  at  Saketpuram,  the  placing  of  which  has  been 
identified  with  Ayodhya.  H.  H.  Wilson  in  his  Sanskrit 
dictionary  calls  Saket  “the  city  of  Ayodhya”.  In  Valmiki’s 
Ramayana  and  Raghuvansha  of  Kalidasa,  Saket  is  generally 
mentioned  as  the  capital  of  Raja  Dashratha  and  his  son. 

Historicity  apart,  Ayodhya  resonates  in  our  hearts  as  the 
earthly  abode  of  Lord  Rama,  the  perfect  man  and  the  supreme 
ideal  for  humankind — for  all  ages  and  all  times. 


Highly  evolved  sages  explored  and  discovered 
the  cardinal  truth  and  basic  purpose  of  human  life 
on  Indian  soil.  Nature  and  physical  surroundings 
assumed  deep  significance  in  the  process,  where 
only  change  was  considered  eternal.  Glorious 

places  were  reduced  to  dusty  environs,  while  new 
edifices  were  built  on  barren  wastness.  The  book 
is  an  attempt  to  revisit  a  land  that  is  alive  and 
still  pulsates  with  divine  vibrations. 

The  author  is  a  seasoned  researcher  and  has 
written  extensively. 
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